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MEBUNARODNI ZNANSTVENI SKUP ZADARSKI FILOLOSKI DANI 10
INTERNATIONAL SCIENTIFIC CONFERENCE ZADAR PHILOLOGICAL DAYS 10

Sveuciliste u Zadru, petak 10. studenoga 2023.

PROGRAM SKUPA
8:30 registracija sudionika (Svec¢ana dvorana)
9:00 otvorenje Medunarodnog znanstvenog skupa Zadarski filoloski dani 10
(Svec¢ana dvorana)
9:15-10:00 Danijela Lugari¢ Vukas — Pitanje ,vruce proslosti“i odgovori generacije
postpamcenja u ruskome romanu 2010-ih: od restauracije do refleksije
(plenarno predavanje — Svec¢ana dvorana)
SEKCIJA A: Miroslav KrleZa (130. godi$njica rodenja)
SEKCIJA B: Suvremena citanja slavenskih knjizevnosti
SEKCIJA C: Aktivne tendencije u suvremenim slavenskim jezicima
SEKCIJA D: Jezik i knjizevnost u suvremenom metodi¢kom kontekstu
SEKCIJA E: Zadar — umjetnost, kultura, knjizevnost
RAD U SEKCIJAMA
SEKCUJAA - Miroslav i SEKCIJAB - Suvremena :  SEKCIJAC - Aktivne
KrleZa (130. godidnjica cCitanja slavenskih tendencije u suvremenim
rodenja) knjizevnosti i slavenskim jezicima
_ Sveéana dvorana Dvorana 232 Dvorana 241
PREDSJEDAJU | Jela Sablji¢ Vujica Tin Lemac { Mia Batini¢ Angster
10:00 - 10:15 Marijana Ersti¢, U Agoniji? éTin Lemac, Ponovno Mia Batini¢ Angster,
i Recepcija djela Miroslava ' &itanje Pupaciceve pjesme : Vrijeme lije&i sve sumnje:
KrleZe na njemackom ,More” slucaj glagola s infinitivom
govornom podrucju A 5
10:15-10:30 | Francisco Javier Juez  Maja Pandi¢, Goticki ! Jelena Vignjevi¢ i Tatjana
: Galvez, Zavojiti put i elementi u pri¢ama i Bagi¢, Tekstna vezna
: Miroslava KrleZe ka : Romana L. Antropova  sredstva u akademskom
hispanskom svijetu ,Genij ruske kriminalne pisanju hrvatskim jezikom
:  jstrage I. D. Putilin* :
10:30 - 10:45 : Klara Kajba-Simanic,  Antonia Pintari¢, Schema Marija Konsuo i Ljubica
i Putopisni elementi u i Incongruence as the i Jeljeni¢, Poznavanje leksika
i KrleZinim pismima i Source of Horror in Gogol's : dubrovackog govora kod
: ,A Terrible Vengeance” neizvornih govornika

i hrvatskog jezika




SEKCIJAD - Jezik i

: knjizevnost u suvremenom :

metodi¢kom kontekstu
Svedana dvorana

SEKCIJA B - Suvremena
citanja slavenskih
knjizevnosti
Dvorana 232

SEKCIJAE - Zadar -
umjetnost, kultura,
knjizevnost
Dvorana 241

PREDSJEDAJU '

10:45-11:00 : Jela Sablji¢ Vujica, Ars ' Ivan Posokhin, On the ~ Natalia Kaloh Vid i Suzana
 politica - KrleZa kao : Peculiarities of the i Mihurko, Translation of
i avangardist protivsvoje  : Contemporary Russian  Slovene Literature into
i volje : Written Emigrant Text (on : Slavic Languages in 2000 -
: i the Example of A. Stesin’s i 2023
: Work) :
11:00 - 11:15 RASPRAVA ' RASPRAVA RASPRAVA
11:15 - 11:30 STANKA ZA KAVU
PREDSJEDAJU Sanja Knezevi¢ Sanja Vrci¢-Mataija Marina Radcenko
11:30 — 11:45 Tomislav Cuzi¢, KrleZini Sanja Vrci¢-Mataija, Marina Rad¢enko i Nika
i Benesicevi pogledi na Narativne strategije Zoriti¢, 06 0CHOBHbIX
i knjizevnost i hrvatski jezik : zaboravljenog djeljeg : 0cobeHHoCmSIX
: i romana Vesne Krmpoti¢ i cospemeHH020 npoyecca
: : CKpbIMO20 3aUMCMB0BAHUA
£ U3 aH2/ULICKO20 A3bIKA 8
i pyccKul u XopeamcKut A3biku
11:45 - 12:00 Nenad Krcié, KrleZine Branko ToSovi¢, Valentina Sedeféeva,
i polemicke strategije i ,Cas : Generatorska kriopoetika : Prevoditeljske
i anatomije” Danila Kia ‘  karakteristike hrvatske
5 : knjizevnosti u Bugarskoj
: tijekom XXI. stoljeca
12:00 - 12:15 ' Ina Hristova, 3agpsuaremo : Kornelija Pinter, Od { Rosica Steféeva,
: Kamo kynmypHa edunuya:  : jezienog znaka do : Pragmaticke partikule ba$
E,,3a3pbu4a/-[emo Ha Qunun prostornog znaka u i upravo / meKmMo i UMEeHHO
: Jlamuroeu4”Ha Mupociag  : pjesnistvu Andriane i u bugarskom i hrvatskom
: Kepriexa : Skunce : jeziku
12:15 - 12:30 Sanja Knezevi¢, Krlezin Elena Daradanova, RASPRAVA
¢ lllyricum sacrum” - o : YcewjarHemo 3a macmo 8
i identitetu i kulturi usuprot : Yakagckama noesus Ha
 Istoku i Zapadu : Eseniura Pydar
12:30 -12:45 | RASPRAVA : Petra Grebenac, Govorne
: : instancije u baladama
: Marije Stepanove
12:45 - 13:00 L Eldi Grubigi¢ Puligeli¢,
¢ Tranzicijski i (post)ratni :
i prostori i identiteti u prozi
¢ Jurice Pavicica ‘
13:00 - 13:15 RASPRAVA
13:15 - 14:15 OBJED

Josip Mileti¢ Iva Beljan Kovacic Mario Zupanovi¢
14:15 - 14:30 iJadranka Nemeth-Jajici iTanja Kustovic¢ i Marinka Nada Buli¢, Armata in Mari
i Petra BoZani¢, Mogucnosti i Simié, Oficij za mrtve u i Sita — The Apparition of
i uporabe pravopisnih { Pariskom (Borislavi¢evu)  : an Armed Woman in the
: priru¢nika u nastavi i zborniku Slave 73 : Obsidio ladrensis
: Hrvatskoga jezika ' :
14:30 - 14:45 Josip Mileti¢, Novi nacini Iva Beljan Kovaci¢, Odnos Dolores Buti¢, Zagrebacki
vrednovanja u nastavi narodne i crkvene katolicke rukopis: prijepis ili arhetip
Hrvatskoga jezika kulture u Bosni i Hercegovini djela Obsidio ladrensis?
: i od 17.do 19. stoljeca ‘
14:45 -15:00 %Andrea KneZevic¢, Kako SneZana Milojevic, Mario Zupanovi¢ i Juraj
i funkcionalno povezati i Zemaljski i nebeski eros i Santori¢, Nevidljiva
cCitanje i pisanje na ruskom u ,Pakonu Bogorodicine umjetnost performansa:
kao stranom jeziku i je li to crkve”Isidore Sekulic¢ zadarska linija izvedbenog
{ danas uopce moguce? : i otpora
15:00 - 15:15 | Zrinka Frleta i Tomislav  : Iva Tedi¢, Apoteoze Miloga RASPRAVA
: Frleta, Sustav osobnih za- i Crnjanskog o hrvatskom
i mjenica i pocetne potesko- : primorju
¢ ée pri poucavanju hrvatsko-
: ga kao stranoga jezika '
15:15-15:30  : Josipa Korljan Begli¢, { Lujo Pareanin, Tekst i
: Frazeodidaktika u nastavi ' sjecanje — Sustav ustaskih
{inojezi¢noga hrvatskoga logora Gospic — Jadovno -
: i Slana u knjiZevnosti
15:30 - 15:45 RASPRAVA RASPRAVA
15:45 - 16:00 STANKA ZA KAVU
PREDSJEDAJU Mirela Susi¢ Dubravka Dulibi¢-Paljar
16:00 - 16:15  : Mirela $ui¢, Metodi¢ka  : Dubravka Dulibi¢-Paljar,
: praksa u suvremenom i Majke i sinovi u pripovjednoj’
i metodi¢kom kontekstu : prozi Vjenceslava Novaka:
:  (de)konstrukcija normativnih'
: obrazaca socijalizacije '
i djecaka i mladih
16:15 - 16:30 Dragica Dujmovic¢ Markusi, Ivan §unjié, Poetski diskurs

Pristup djelu Miroslava
KrleZe ili Klasik u kurikulu

: Andree Zlatar: ¢itanje
zbirke pjesama ,Neparne
 ljubavi”



lovro
Isticanje


16:30 - 16:45 Marina Frani¢ Simuni¢, Andrino Duzevi¢,
Citateljski klubovi kao Jedanaesterac Tonka
nacin poticanja citanja Maroevica
medu studentima 5
uciteljskog studija
16:45 -17:00 : Lidija Cviki¢, Ma%a Rimac  : Ewa Hoffmann-Piotrowska, :
¢ Jurinovic i Katarina i Romantyczny performerw
¢ Aladrovic Slovadek, i Collége de France - 5
Posredovanje (medijacija) Koncepcja dramatu
: kao komunikacijski nacin  : stowiariskiego Adama
kroz prizmu dramske Mickiewicza
 pedagogije :
17:00 - 17:15 RASPRAVA { Urszula Kowalczuk, :
: Aleksander Briickner i jego
i projekty rozwoju badari
: literackich
17:15 - 17:30 RASPRAVA
17:30 - 18:15 Promocija zbornika ZFD 8 i zatvaranje skupa (Sveéana dvorana)

izv. prof. dr. sc. Danijela Lugari¢ Vukas

Filozofski fakultet SveuciliSta u Zagrebu
dlugaric@ffzg.hr

PITANJE ,,VRU{IE PROSLOSTI“ 1 ODGOVORI GENERACIJE
POSTPAMCENJA U RUSKOME ROMANU 2010-IH:
OD RESTAURACIJE DO REFLEKSIJE

Polazeci od dvije teze: 1. da je u postsovjetskoj ruskoj knjizevnosti proslost
istovremeno i alibi i resurs i 2. da svako prikazivanje proslosti ujedno valja promatrati i
kao anticipaciju buduénosti, ovo ce izlaganje ponuditi pregled suvremenoga proznog
stvaralastva nastalog tijekom 2010-ih (u desetljecu duboke krize simboli¢kog poretka
u postsovjetskoj Rusiji), u kojemu je sovjetska proslost objekt intenzivnog prekrajanja
i nadziranja. Kako sovjetsku ,vrucu proslost” (Chris Lorenz) tekstualno prikazuju pisci
i spisateljice — pripadnici i pripadnice generacije postpamcenja (Marianne Hirsch)?
Koji modeli reprezentacije proslosti proizlaze iz mehanizama reprodukcije reZzima
proslosti u vremenu, kroz nekoliko generacija? Konac¢no, suvremeno rusko knjizevno
polje promatram kao riznicu ,tekstualnih spomenika“ (Aleksandr Etkind), odnosno kao
software postsovjetske kulturalne povijesti, koja nudi specifi¢ne uvide u to jesu li dvije
povijesne realnosti i konceptualni horizonti — sovjetski i postsovjetski — doista toliko
nepropusni i antagonisticki koliko se moze Ciniti na prvi pogled.

THE “HOT PAST” ISSUE AND THE RESPONSES OF THE POST-MEMORY
GENERATION IN THE RUSSIAN NOVEL OF THE 2010s:
FROM RESTAURATION TO REFLEXION

Starting from two theses: 1) that in post-Soviet Russian literature the past is
at the same time an alibi and a resource, and 2) that every representation of the
past must also be seen as an anticipation of the future, the paper offers an overview
of contemporary fiction written in the 2010s (a decade of profound crisis of the
symbolic order in post-Soviet Russia), when the Soviet past undergoes intensive
reshaping and scrutiny. How is Soviet hot past (Chris Lorenz) textually presented
by authors who belong to the post-memory generation (Marianne Hirsch)? Which
models of representing the past are predicated on the mechanisms for reproducing
the past regime over several generations? Finally, contemporary Russian literary field
is seen as a trove of textual monuments (Alexander Etkind), that is, as a software for
post-Soviet cultural history, which offers specific insights as to whether the two
historical realities and conceptual horizons — the Soviet and the post-Soviet one —
are actually so impermeable and antagonistic as they appear at first glance.
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Tomislav CuZi¢
Filozofski fakultet SveuciliSta u Zagrebu
tomislavui@yahoo.com.hr

KRLEZINI | BENESICEVI POGLEDI NA KNJIZEVNOST | HRVATSKI JEZIK

U sjeni 130. obljetnice KrleZina rodenja ,odvija se” jos jedna za hrvatsku kulturu,
valja vjerovati, nimalo nevazna obljetnica. Rije¢ je o 140. obljetnici rodenja Julija
Benesica, s kojim je KrleZa odrzavao dugotrajno ,poslovno” i blisko prijateljstvo, o
¢emu svjedodi i njihova korespondencija. Premda su po mnogo¢emu neusporedivi
— jedan je tek, navedimo samo najocitije, najveci ilocki pisac, dok drugi ima prestizan
status nacionalne literarne veli¢ine — BeneSi¢ je kao kritiCar i istaknut intendant
zagrebackoga HNK-a, ali i kao filolog, odnosno najpoznatiji hrvatski polonist, imao
nezanemarivu ulogu u Krlezinu afirmiranju. S obzirom na stanovitu korespondenciju
u njihovu karakteru i temperamentu, a polazedi od Lasi¢eve teze o Krlezi kao
kontradiktornome piscu koji se upinjao spojiti nespojivo, u izlaganju ¢emo razmotriti
relaciju KrleZa — Benesic kroz usporedbu njihovih pogleda na knjizevnu poetiku,
kao i njihovih pogleda na hrvatski jezik, stoZernih pitanja iza kojih nerijetko ostaju
izreCene kontroverze, pa i kontradikcije, bile one prividne ili stvarne.

KRLEZA'S AND BENESIC’S VIEWS ON LITERATURE AND
THE CROATIAN LANGUAGE

In the shadow of the 130™ anniversary of Krleza's birth, another, by no means
unimportant, anniversary for Croatian culture is “taking place” the 140t anniversary
of the birth of Julije Benes$i¢, with whom Krleza maintained a long-term “business”
and friendly relations, as evidenced by their correspondence. Although they are
incomparable in many respects — to state but what is most obvious, one is merely
the greatest writer from llok, the other endowed with the status of a national
literary great — being a critic and a manager of the Croatian National Theater in
Zagreb, as well as a philologist, i.e. the most famous Croatian Polonist, Benesi¢
played a significant part in KrleZa's affirmation. Considering a certain likeness in
their character and temperament and starting from Lasi¢'s thesis about KrleZa
as a persistently contradictory writer who tried to combine the incompatible,
in the paper we examine the relationship between Krleza and Benesi¢ through
a comparison of their views on poetics and on the Croatian language, the key
questions that often lead to controversies, and even contradictions, be they
apparent or real.
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Marijana Ersti¢

Filozofski fakultet Sveucilista u Splitu
merstic@ffst.hr

U AGONIJR? RECEPCIJA DJELA MIROSLAVA KRLEZE
NA NJEMACKOM GOVORNOM PODRUCJU

Unato¢ izvedbi Gospode Glembajevih u Grazu 1963. godine i njemackom
izdanju sabranih djela iz 1980-ih, tekstovi Miroslava KrleZe na njemackom govornom
podrudju dugo su ostali gotovo nezapazeni. No od 2013. godine vidljive su izvjesne
promjene.

Tako je Njemacko drustvo za kroatistiku u listopadu 2013.godine u renomiranoj
Kudi knjizevnosti u Berlinu organiziralo simpozij o Krlezi pod nazivom Majstorstvo
i upitnost. Iste je godine u kazaliStu Residenztheater u Miinchenu Martin Kusej
inscenirao tri Krlezina djela — Gospodu Glembajeve, Galicijui U agoniji. Godine 2017.
pak austrijski izdavac Lojze Wieser izdaje KrleZine Zastave, §to je popraceno ehom
u vodecim dnevnim novinama (FAZ, Stiddeutsche Zeitung, Neue Ziircher Zeitung
itd.). U predavanju se stoga prikazuje recepcija Miroslava KrleZze na njemackom
govornom podrudju, ne bi li se dokazalo aktualno zanimanje za tog klasika.

IN AGONY? RECEPTION OF MIROSLAV KRLEZA'S WORKS
IN THE GERMAN-SPEAKING WORLD

Despite the performance of The Glembays in 1963 in Graz or the German
edition of the collected works from the 1980, Miroslav Krleza's texts remained
almost unknown in the German-speaking world for a long time. However, since
2013 there have been some changes. For example, in October 2013, the German
Society for Croatian Studies organized a Mastery and Questionability symposium
at the renowned Literaturhaus Berlin. The same year, Martin Kusej staged three
works by Krleza - The Glembays, Galicia, and In Agony — at the Residenztheater
in Munich. In 2017, in turn, the Austrian publisher Lojze Wieser published Krleza's
The Flags, which received significant coverage in the leading German-language
newspapers (FAZ, Stddeutsche Zeitung, Neue Zircher Zeitung, etc.). The paper
presents the reception of Miroslav Krleza in the German-speaking world in order
to demonstrate the current interest in this classic author.

ZADAR PHILOLOGICAL DAYS 10
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Ina Hristova

Sofiyski universitet “Sv. Kliment Ohridski”
ina_hristova@slav.uni-sofia.bg

3ABPBLAHETO KATO KYJITYPHA EAVUHULIA: 3ABPBLYAHETO HA
QUINNJIATUHOBUY HA MUPOCJIAB KBPJIEXKA

HactoAwara cratma pasrnexpa MOTMBa 3a 3aBpPblUaHeTO B pPOMaHa
3aspswjaHemo Ha Quaun JlamuHosuY KaTo M3MON3Ba W afantupa MOHATMETO
LKYNTypHa epunHuua”’ (Y. EKo). BbB ¢oKyca Ha aHanusa e CbAbpKaHMETO Ha
JymaTa ,3aBpbliaHe’, pa3rnexaaHo Kato Habop OT KynTypHU 3HaueHus. Llen Ha
n3csieBaHeTo e NaeHTUOMLMPAHETO Ha Te3U KyNTYPHY 3HAYEHUA C MPUCHLYKTE
MM KOHTEKCTV UMPOYYBAHETO Ha TAXHATA YNoTpeba 1 GyHKLMS B KOHLENTYyaHaTa u
HapaT/BHa paMKa Ha poMaHa. AHaNM3bT Ha KYNTYpHWUTE NpeAcTaBy U KOHBEHLUU,
nuTepaTypHM 06pasunm u  GUIOCOPCKM KAEeN, KOUTO KyNnTypHaTa eauHuua
,3aBpblliaHe” CbAbpKa, pa3KprBa W3rpakAaHeTo Ha POMAHOBKA CBAT KaTo
Mpexa OT Bapuauum Ha efHa oblia Tema — eBponeickata KpaeBeKoBHa KynTypa.
NHTepnpeTaymaTa Ha Kbpnexa e HacouyeHa KbM U3BEXAAHETO Ha MpefdeH miaH
Ha CBPbXAETEPMUHMPALLMA MEXaHM3bM Ha KynTypaTta, KOATo, Mo gymuTe Ha M.
Bebep npeBpblia YOBEKA B, »KMBOTHO, OKAYEHO B 3HAUVIMM MPEXM, KOUTO TOW Cam
e npegen”.

THE RETURN AS A CULTURAL UNIT: THE RETURN OF PHILIP LATINOVICZ
BY MIROSLAV KRLEZA

The paper examines the motif of return in the novel The Return of Philip
Latinovicz by using and adapting Eco's notion of cultural unit. The focus of
the analysis is the content of the word return, considered as a set of cultural
meanings. The aim of the study is to identify these cultural meanings with their
inherent contexts and to explore their use and function within the conceptual
and narrative frame of the novel. The analysis of cultural ideas and conventions,
literary models and philosophical ideas that the cultural unit return contains,
reveals the construction of the novel structure as a network of variations on a
common theme — European culture of the late 19" and early 20" centuries. Krleza's
interpretation is aimed at bringing to the fore the overdetermining mechanism
of culture, which turns man into “an animal suspended in webs of significance he
himself has spun” (Max Weber).
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Francisco Javier Juez Galvez

Universidad Complutense de Madrid
juezgalvez@filol.ucm.es

ZAVOJITI PUT MIROSLAVA KRLEZE KA HISPANSKOM SVIJETU

Miroslav Krleza (1893. - 1981.) tek se u 21. stoljecu uspio probiti na hispanofono
knjizevno trziste dvama romanima prevedenima na $panjolski u Spanjolskoj
(Barcelona, Zaragoza) - Povratak Filipa Latinovicza 2007. i Na rubu pameti 2020.
lako je Latinovicz dobio brojne prikaze u novinama i kulturnim prilozima, ne
moze se redi niti da je posrijedi bila nakladnicka uspjesnica niti da je uspio otvoriti
kritiCki ili Citateljski put za drugi Krlezin roman Na rubu pameti, koji je ostao gotovo
nezapazen.

Medutim, Krlezino je djelo bilo prisutno u hispanofonoj kulturi i puno
prije, na¢elno u antologijama ili ponekom knjizevnom ¢asopisu, u Spanjolskoj,
Hispanskoj Americi i u samoj Hrvatskoj. Predstavljao se nadasve kao pjesnik, a
puno rjede kao pripovjedac ili esejist, Cesto u izdanjima povezanima s hrvatskom
emigracijom.

MIROSLAV KRLEZA'S WINDING PATH TO THE HISPANIC WORLD

Miroslav Krleza (1893 - 1981) only managed to break into the Spanish-
speaking book market in the 21t century with two novels, published in Spanish in
Barcelona and Zaragoza — The Return of Philip Latinovicz (2007) and On the Edge
of Reason (2020). Although Latinovicz received numerous reviews in newspapers
and cultural supplements, it cannot be said that it was a publishing success, and
he did not even manage to open a critical or readerly path for Krleza's second
novel, On the Edge of Reason, which passed almost unnoticed. However, Krleza's
work was present in Spanish-speaking culture long before, mainly in anthologies
and literary magazines, in Spain, Spanish-speaking America, and in Croatia itself.
He was presented above all as a poet, and much less frequently as a storyteller
or essayist, often in publications related to Croatian emigration.
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Klara Kajba-Simani¢
Filozofski fakultet Sveucilista u Zagrebu
kkajbasi@ffzg.hr

PUTOPISNI ELEMENTI U KRLEZINIM PISMIMA

Bela, dijete drago zbirka je stotinu izabranih pisama koje su razmjenjivali Bela
i Krleza izmedu 1918.11981. godine. Prouc¢avanjem Krlezinih pisama moZze se uociti
prepletanje razlicitih Zanrova. Predmetom analize bit ¢e nacini biljezenja prostora
i putopisni elementi u epistolarnoj formi. Krleza Salje pisma iz razli¢itih europskih
gradova te kratkim dotematizacijama prenosi svoje impresije i oblikuje zanimljive
drustveno-politicke slike gradova u kojima boravi. KrleZzine imagoloske konstrukcije
fragmentarno su rasprsene kroz brojna pisma u kojima putopisni subjekt otkriva
svjetove poznatih gradova o¢ima umjetnika. Njegovi boravci u inozemstvu usko
su vezani za njegovo stvaralastvo i za gradnju njegova identiteta kao europskog
knjizevnika.

TRAVELOGUE ELEMENTS IN KRLEZA'S LETTERS

Bela, My Dear Child is a collection of one hundred selected letters exchanged
between Bela and Miroslav Krleza between 1918 and 1981. By studying Krleza's
letters, one can see the interweaving of different genres. The subject of analysis
will be ways of recording space and travelogue elements in the epistolary form.
KrleZa sends letters from different European cities and conveys his impressions in
the form of interesting socio-political images of the cities where he stays. Krleza's
imagological constructions are scattered fragmentarily through numerous letters
in which the travel subject discovers the worlds of famous cities through the
eyes of an artist. His stays abroad are closely related to his creativity and to the
construction of his identity as a European writer.
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KRLEZIN ILLYRICUM SACRUM - O IDENTITETU | KULTURI
USUPROT ISTOKU | ZAPADU

Esej Miroslava Krleza lllyricum sacrum iz 1963. godine pripada ciklusu njegovih
eseja o identitetu i kulturi. Uz lllyricum sacrum tu se jo$ ubrajaju eseji — Zlato i
srebro Zadra, Zadarski zlatari, Bogumilski mramorovi, Srednjovjekovna umjetnost
naroda Jugoslavije, Srpska i makedonska freska i dr. Vec¢ina eseja nastala je ranih
50-ih godina 20. stoljeca. U njima Krleza partikularno problematizira pitanje
novog ,jugoslavenskog identiteta” izgradujudi konstrukt nacionalnog identiteta na
temelju kulturne bastine (Smith). Stoga esej lllyricum sacrum, koji KrleZa objavljuje
1963. godine, dolazi kao summa njegova konstrukta nacionalnog identiteta na
temelju kulturnih artefakata. On govori o jedinstvenom prostoru tada nove
europske jugoslavenske drzave te u retorickoj igri teza i antiteza konstruira pricu o
jedinstvenom, autenti¢nom identitetu nastalom usuprot imperijalnim kulturama
Istoka i Zapada. Identitet konstruira problemskim govorom na sljedec¢im razinama:
a) upravno-politicka autenti¢nost (srednjovjekovni narodni vladari), b) religijska
autenti¢nost (bogumili, protestantizam), c) autenti¢nost pisma (glagoljica), d)
arhitektonska autenti¢nost (rotonda Sv. Donata), d) umjetni¢ka autenti¢nost
(makedonske freske).

KRLEZA'S ESSAY ILLYRICUM SACRUM — OF IDENTITY AND CULTURE
AGAINST EAST AND WEST

Miroslav Krleza's essay lllyricum sacrum from 1963 belongs to his cycle of
essays on identity and culture, which also includes the essays Zadar's Gold and
Silver, The Zadar Goldsmiths, The Bogomil Marble, Medieval Art of the Peoples of
Yugoslavia, Serbian and Macedonian Frescoes, etc. Most of the essays were written
and published in the early 1950s. Krleza particularly problematizes the issue of
the new “Yugoslav identity,” building a construct of national identity based on
cultural heritage (Smith), and the essay lllyricum sacrum comes as the summa of
his project. He writes about the unique space of the then new European Yugoslav
state and in a rhetorical game of theses and antitheses constructs a story about a
unique, authentic identity created against the imperial cultures of East and West.
Identity is constructed through problematic dialogue at the following levels of
authenticity: a) administrative-political (medieval national rulers), b) religious (the
Bogomils, Protestantism), ) scriptural (Glagolitic script), d) architectural (Rotunda
of St. Donatus), d) artistic (Macedonian frescoes).
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KRLEZINE POLEMICKE STRATEGIJE | CAS ANATOMIJE DANILA KISA

U ovom se radu ispituje ugledanje Danila Kia u polemi¢koj knjizi Cas
anatomije na polemicCke strategije koje je koristio Miroslav Krleza. Analizirajuci
KrleZin polemicki stil, K. Bagi¢ (1999) pominje citatnost i postupak dramatizacije
citata (tzv. retorika citata) te isti¢e da su ovaj postupak mnogi nasledili od Krleze,
ali da ga je osobito prigrlio i razvio (do uporidta svoje polemicke strategije) veliki
Krlezin postovatelj Danilo Ki§ u pomenutoj polemickoj knjizi. Slobodan neupravni
govor, dramatizacija citata i uopstavanje sukoba pomodu polemickih maksima
za Bagica su uporista Krlezinog polemickog stila (njegove polemicke strategije), a
sli¢ne se strategije prepoznaju i u Casu anatomije. Sem toga, kvantitativnost se
takoder isti¢e kao osobina Krlezinog polemickog stila, a to je jedna od klju¢nih
odlika i KiSovog polemickog stila, pa bi se moglo zakljuditi da se Ki$ donekle zaista
ugledao na KrleZzu pri pisanju ove knjige.

KRLEZA'S POLEMICAL STRATEGIES AND THE ANATOMY LESSON
BY DANILO KIS

The paper examines how KrleZa's polemical strategies are used by Danilo
Ki$ in his polemical book The Anatomy Lesson. Analyzing Krleza's polemical style,
Kresimir Bagic (1999) mentions extensive use of quotation and its dramatization
(the so-called rhetoric of quotes), and points out that many adopted this process
from KrleZa, but the one who particularly embraced and developed it (making it
the cornerstone of his polemical strategy) was a great admirer of KrleZa, Danilo
Ki$, especially in The Anatomy Lesson. Free indirect speech, dramatization of
quotations and generalization of conflicts through polemical maxims for Bagi¢
are the mainstays of Krleza's polemical style, and similar polemical strategies are
also recognized in The Anatomy Lesson. What is more, quantity also stands out
as a feature of KrleZa's polemical style, and it is one of the key features of Kis's
polemical style, so it could be concluded that Kis really followed Krleza's practice
when writing his polemical book.
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ARS POLITICA — KRLEZA KAO AVANGARDIST PROTIV SVOJE VOLJE

Treba razjasniti Krlezin bezuvjetni otpor prema izmima. On nije posljedica
iskljuCivosti u razumijevanju umijetnickog Cina niti rezultat kompromisa izmedu
umjetnika i njegova doba. Naprotiv, on ima precizno razradenu unutarnju logiku
koju ¢e ovaj rad pokusati rekonstruirati. Krleza otpocetka stupa u aktivan odnos sa
suvremenosdu, ali ne tako Sto je apsorbira, vec tako $to joj proturjeci. Motivi nazocni
u trijadi Kristofor Kolumbo — Hrvatska knjiZevna laZ — Hrvatska rapsodija upucuju na
dijalektiku kojom se putem negacije (tradicije, apstrakcije) i afirmacije (angazmana,
akcije) dolazi do spoznaje o umjetnosti kao drustveno posredovane proizvodnje
smisla. Ono novo kod Krleze nije formalna ni stilska kategorija, nego prakti¢na
referenca ovozemaljske utopije. Utoliko je on avangardist protiv svoje volje.

ARS POLITICA - KRLEZA AS AN AVANT-GARDE ARTIST AGAINST HIS WILL

Krleza's unconditional resistance towards -isms needs clarification. It is not
a consequence of exclusiveness in the notion of the artistic act, or the result of
compromise between the artist and his age. On the contrary, it has a precisely
structured inner logic and this paper will try to reconstruct it. Krleza actively
engages with modernity — but he does this by contradicting rather than absorbing
it. Motifs present in the triad Cristopher Columbus — The Croatian Literary Lie —
Croatian Rhapsody refer to a dialectic which mediates through negation (of
tradition, abstraction) and affirmation (of engagement, action) to a knowledge of
art as a socially mediated production of sense. The new in Krleza is not a formal or
stylistic category, but practical reference to the worldly utopia. That makes him an
avant-garde artist against his own will.
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ODNOS NARODNE | CRKVENE KATOLICKE KULTURE U BOSNI |
HERCEGOVINI OD 17. DO 19. STOLJECA

Rad istrazuje knjizevnost i kulturu bosanskih i hercegovackih katolika od
pocetka 17. do prvih desetljeca 19. stoljeca. U tom periodu katolici u osmanskoj BiH
njeguju dva tipa kulture: narodnu i crkvenu. Ta dva kulturna sustava nisu odvojena,
nego se nalaze u sloZenoj interakciji. Njihov odnos ovdje se istrazuje na trima
razinama: suzbijanja, supstitucije i interferencije. Na prvoj razini usmjeravamo
se na odnos crkvene kulture prema puckim vrijednostima, magijskim praksama,
usmenoj knjizevnosti, obicajima i religioznosti. Na planu supstitucije istrazujemo
oblike zamjenske kulture koje Crkva nudi umjesto nepozeljnih puckih kulturnih
praksi. Plan interferencije obuhvacda prostor dijeljenja i razmjene izmedu dvaju
kulturnih sustava, osobito postupke kojima narodna kultura preoblikuje sadrzaje
elitne i integrira ih u svoj sustav.

THE RELATIONSHIP BETWEEN POPULAR AND CHURCH CATHOLIC
CULTURE IN BOSNIA AND HERZEGOVINA
FROM THE 17™TO THE 19™ CENTURIES

This paper explores the literature and culture of Bosnian-Herzegovinian
Catholics from the beginning of the 17t century to the first decades of the 19t
century. During this period, Catholics in Ottoman Bosnia and Herzegovina fostered
two types of culture: popular and church. These two cultural systems are not
separate entities, but rather coexist in a complex interaction. Their relationship
is examined across three levels: suppression, substitution, and interference. On
the first level, we examine the relationship between church culture and popular
values, magic practices, oral literature, customs, and popular religiosity. As
regards substitution, we explore the forms of substitute culture that the Church
offers as alternatives to undesirable popular cultural practices. The interference
aspect encompasses the space of sharing and exchange between the two cultural
systems, particularly the processes by which popular culture reshapes elements of
the elite culture and integrates them into its own system.
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YCELLAHETO 3A MACTO B YAKABCKATA NOE3UA
HA EBEJINHA PYAAH

[JoknagbT3cneaBaYakaBckaTa noesra Ha CbBpeMeHHaTa XxbpBaTCcKa noereca
EBenuHa PygaH — ctuxocbupkute Breki i Cuki, Sve ¢a mi rabi ovega proli¢a u Smiljko i
ja simahnemo. Ta3un nupuka e pasrnegaHa npes Gokyca Ha KOHLeNTa  ycelaHe 3a
mAcTo” (B pazbupaHeTo Ha ®enpg, baco, TyaH 1 Ap.), YNMTO NPOABIIEHNA Ce TbPCAT B
NnoeTnyecknTe TeKCTOBE. ABTOPBT Npoc/iesdaBa NOETUYECKUTE PEKOHCTPYKLIMM Ha
MecTaTa - KaTo MecTa Ha XXMBeeHe, eMOLMOoHaNHN MecTa 1 ap. CneumanHo MAacTo
Ce OTAenNA Ha pPa3NNYHUTE BU3MK 338 POJHOTO — CMOMEHOBU 1 BboOpaxxaemm, KoUTo
Ce CBbP3BaT C AETCTBOTO, POAA MSIN COLMANTHOTO OOKpBbKEHMe. KOMeHTVpaH e 1
NOETUYECKUAT e31K, Ype3 KOMTO ce M3pa3faBa EMOLIMIOHANHOTO Bb3MNpUATME Ha
MecTaTa B Ta3u InpuKa.

THE SENSE OF PLACE IN THE CAKAVIAN POETRY
OF EVELINA RUDAN

The article examines the ¢akavian poetry of the contemporary Croatian poet
Evelina Rudan - the poetry collections Breki i cuki, Sve ¢a mi rabi ovega prolica
and Smiljko i ja si mahnemo. Her lyric poetry is examined through the focus of the
concept sense of place (as understood by Feld, Basso, Tuan, etc.), the manifestations
of which are sought in poetic texts. The author traces the poetic reconstructions of
places — such as living places, emotional places, etc. A special place is devoted
to the different visions of the native or home — memorial and imaginary, which
are associated with childhood, the family or the social environment. The poetic
language and its ¢akavian form are also commented as a specific form of expression
of emotional perception of places in Rudan'’s lyric poetry.
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MAJKE | SINOVI U PRIPOVJEDNOJ PROZI VJENCESLAVA NOVAKA:
(DE)KONSTRUKCIJA NORMATIVNIH OBRAZACA SOCIJALIZACIJE
DJECAKA | MLADIH MUSKARACA

Za Novakovu je pripovjednu prozu osobito vazna knjizevna koncepcija
realizma, sa svojom usredotoleno$¢u na zahvacanje suvremene zbilje na
povijesnoj i privatnoj razini. Osnova je njegova pripovijedanja zanimanje za razli¢ite
oblike ljudskoga Zivota u drustvenim zajednicama, te je takva njegova empirijska
usredotoCenost prije svega zainteresirana za to da se knjizevnim sredstvima
oblikuju iskustva iz svakodnevice obiteljskih odnosa.

Kako Novakova proza (de)konstruira normativne obrasce socijalizacije
djecaka i mladih muskaraca? Kako reprezentira tipske forme kojima patrijarhalna
institucija majcinstva 19. stolje¢a odreduje odnose majka - sin? Kako zahvaca
visoko etablirane postulate takva majcinstva? To jest, pravila i norme kojima
takva institucija majcinstva destabilizira odnose povezanosti majke i sina ili, opet,
promovira kult majke mater dolorosa — pitanja su koja se, vezano za to, razmatraju
u ovom izlaganju.

MOTHERS AND SONS IN VJENCESLAV NOVAK'’S NARRATIVE FICTION:
DECONSTRUCTING THE NORMATIVE PATTERNS OF SOCIALISATION
OF BOYS AND ADOLESCENTS

The literary concept of realism, with its focus on grasping contemporary
reality on a historical and private level is particularly important for Novak’s
narrative fiction. The basis of his storytelling is his interest in different forms of
human life in social communities, and his empirical focus is primarily in giving
experiences from everyday family relationships a literary form. How does Novak’s
fiction (de)construct normative patterns of socialization of boys and adolescents?
How does it represent the typical forms by which the patriarchal institution of
motherhood in the 19t century determines mother-son relationships? How does it
affect the highly established postulates of such motherhood? That is, the rules and
norms by which such an institution of motherhood destabilizes the relationship
between mother and son or, again, promotes the cult of the mother (mater
dolorosa). These are some of the issues that are considered in the paper.
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JEDANAESTERAC TONKA MAROEVICA

Maroevicev je metri¢ki repertoar raznovrstan — od pjesme u prozi preko
vezanoga pa do slobodnoga stiha. U sredis$tu prouc¢avanja ovoga rada upravo
je jedanaesterac koji se nacelno, kada je rije¢ o hrvatskome pjesnistvu, ostvario
u akcenatsko-silabi¢ckome sustavu. Maroeviceva intertekstualna strategija
odrazila se, po svemu sudedi, i na metricki nacrt jedanaesteracke prozodije,
$to se ogleda u — nimalo slucajno — koristenju razli¢itih prozodijskih rjeSenja vrlo
sli¢nih Ujevicevu stihu. U prvome dijelu ovoga rada, analizom jedanaesterackoga
pjesniStva u opusu Tonka Maroevica, autor nastoji metricki rasclaniti i opisati
jedanaesteracki stih. U drugome dijelu metricke osobitosti Maroeviéeva
jedanaesterackoga stiha usporeduju se s Ujevicevim jedanaestercem — pars pro
totom hrvatskoga jedanaesterca. U zaklju¢nome dijelu Maroevicev jedanaesterac
nastoji se prikazati u kontekstu stihovno-povijesnih mijena koje je jedanaesterac
doZivio te se odredeni metri¢ki odabiri i postupci rasvjetljuju poetickim
polaziStima koja su ovom pjesniku evidentno bila temelj stihotvoracke gradnje.

TONKO MAROEVIC'S HENDECASYLLABICS

Maroevic¢'s metricalrepertoireis diverse — from poemsin prose, through regular
metrical verse, to free verse. The focus in this paper is on the hendecasyllabic verse
which, in Croatian poetry is realized in the accentual-syllabic system. Maroevic's
general intertextual strategy is also apparent in his hendecasyllabics, which — by
no means fortuitously — use various prosodic solutions very similar to those in
Ujevi¢'s verse. The first part of the paper offers a metrical analysis of Maroevic's
hendecasyllabic verse. In the second part, the metrical features of Maroevi¢'s
hendecasyllabics are compared with Ujevi¢'s — as the pars pro toto of Croatian
hendecasyllabic verse. Finally, in the concluding part, Maroevi¢'s hendecasyllable
is presented in the context of the historical changes that the hendecasyllable
has undergone, and certain metrical choices and procedures are illuminated by
describing the poetics that the poet was evidently starting from.
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GOVORNE INSTANCIJE U BALADAMA MARIJE STEPANOVE

Na prijelazu iz 20. u 21. stoljece ruska se poezija znatno mijenja: pjesnici u
svoje lirske tekstove sve ceSce uvode narativne i dramske elemente, a neki
od njih okrecdu se lirsko-epskim Zanrovima, baladi i poemi. Pjesnikinja Marija
Stepanova poznata je kao autorica koja je ozivjela Zanr balade u suvremenoj ruskoj
poeziji. Tekstovi iz njezinih dvaju ciklusa balada Pjesme sjevernih juZnjaka (rus.
Pesni severnyh juZan, 2001) i Drugi (rus. Drugie, 2003), opisuju svijet u kojem se
postsovjetska stvarnost ispreplic¢e s fantasti¢nim svijetom romanticarskih balada
i koji nastanjuju pojedinci s druStvenih margina obiljezeni odredenom stigmom
ili traumom koju ne mogu proraditi. Pograni¢nost svijesti likova i pripovjedaca,
pa onda i kronotopa svojih balada, Stepanova docarava usloZznjavanjem odnosa
izmedu govornih instancija (pripovjedaca i likova). Izlaganje ¢e izdvojiti i analizirati
razliCite postupke tog usloznjavanja, koje mnogi kriticari i proucavatelji poezije
Stepanove (Fanajlova, Dasevskij, Vinickij, Avtuhovi¢) smatraju najprepoznatljivijom
karakteristikom pjesnikinjine poetike.

SPEAKING INSTANCES IN THE BALLADS OF MARIA STEPANOVA

At the turn of the 20" and 21 centuries, Russian poetry changes significantly:
poets increasingly adopt narrative and dramatic elements into their lyrical texts,
and some of them turn to lyrical-epic genres, ballads and longer poems. The
poet Maria Stepanova is known as the author who revived the ballad genre in
contemporary Russian poetry. The texts from her two ballad cycles, Songs of the
Northern Southerners (Pesni severnyh juzhan, 2001) and Others (Drugie, 2003),
describe a world in which post-Soviet reality intertwines with the fantastic world
of romantic ballads and is inhabited by individuals from the social margin marked
by a certain stigma or trauma that they can not work through. Stepanova evokes
the border line between the consciousness of the characters and the narrator, and
consequently of the chronotope of her ballads, by complicating the relationship
between speaking instances (narrator and characters). The paper will single out and
analyze the various processes of this complication, which many critics and scholars
(Fanaylova, Dashevsky, Vinitsky, Avtukhovich) consider to be the most recognizable
feature of Stepanova’s poetics.
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TRANZICIJSKI | (POST)RATNI PROSTORI | IDENTITETI U PROZI
JURICE PAVICICA

Tranzicija i rat predstavljaju vazne okosnice za razumijevanje suvremenog
hrvatskog drustva Sto se odrazava i u knjizevnoj produkciji. U svojim kratkim
proznim ostvarenjima Jurica Pavici¢ (Split, 1965) tematizira razli¢ite aspekte hrvatske
tranzicijske i (post)ratne zbilje. Njegovi likovi moraju se suoditi sa specifi¢nim
posljedicama raspada socijalisti¢ke ideologije i (post)ratnim okolnostima. Dok
neki od njih ostaju zarobljeni u proslosti i ne uspijevaju se prilagoditi novonastaloj
drustvenoj stvarnosti ili svoj smisao pronalaze u donkihotovskoj borbi protiv
socijalne nepravde, drugi uspijevaju ostvariti Zeljeni ekonomski prosperitet
Zrtvujudi vlastita eti¢ka nacela. Tranzicijski i (post)ratni prostori i identiteti
konstruirani su sukladno drustvenoj zbilji i svjedoce o razlic¢itim fazama tranzicije,
raspadu socijalisti¢kog sustava vrijednosti i stvaranju potroSackog drustva.

TRANSITIONAL AND (POST)WAR SPACES AND IDENTITIES IN
JURICA PAVICIC'S FICTION

Transition and war represent an important framework for understanding
contemporary Croatian society, which is also reflected in the literary production. In
his short fiction, Jurica Pavici¢ (Split, 1965) thematizes various aspects of Croatian
transitionand (post)warreality. His characters have to face the specificconsequences
of the collapse of socialist ideology and the (post)war circumstances. While some
remain trapped in the past and fail to adapt to the new social reality or find their
meaning in a quixotic fight against social injustice, others manage to achieve the
desired economic prosperity by sacrificing their own ethical principles. Transitional
and (post)war spaces and identities are constructed in accordance with the social
reality and bear witness to the various stages of transition, the disintegration of the
socialist value system and the creation of a consumer society.
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ROMANTYCZNY PERFORMER W COLLEGE DE FRANCE
KONCEPCJA DRAMATU StOWIANSKIEGO ADAMA MICKIEWICZA

Tematem mojego wystapienia chciatabym uczyni¢ opowies¢ o polskiej
tradycji teatralnej, ktérg wspdtczesny teatrolog Dariusz Kosifski nazwat ,polskim
teatrem przemiany”. Jego wyréznikami jest m.in. przekonanie o niezwykle
doniostej roli teatru — miejsca ,rzeczywistych, indywidualnie i spotecznie waznych
wydarzent”. To teatr wtasnie stanowi miejsce ,poznania i transformacji, ktére
stanowig wyzwanie do podjecia pracy nad sobg i do przemiany $wiata”. taczy
sie to, wedtug wspomnianego badacza, takze ze szczegdlng rolg aktorstwa, ktére
.poprzez doswiadczenie wiedzie do aktu réwnoznacznego z objawieniem”. Za
ewangelie tak rozumianych praktyk dramaturgicznych zwykto uwazac sie stynna
lekcje XVI z Ill kursu prelekgji paryskich, wygtoszong przez Mickiewicza w Collége
de France 4 kwietnia 1843 roku. W prelekcji tej, do ktérej potem odwotywali sie
wszyscy luminarze polskiego teatru od Wyspianiskiego po Jerzego Grotowskiego,
Mickiewicz wytozyt koncepcje dramatu stowiariskiego wraz z pomystami jego
realizacji. Wybitny wyktadowca w College de France byt wszak wizjonerem w
dziedzinie poezji, a sama lekcja XVI, prébg mierzenia sie Mickiewicza z rolg
poety-koryfeja stowianskiego. Obecne w catych prelekcjach przekonanie poety
o szczegdlnej roli Stowian legto u podstaw artystycznej idei, ze to wtasnie te
ludy powinny zapoczatkowa¢ nowa jakos$c¢ i nowa wartos¢ w literaturze. Owa
stowianskos¢ najlepiej wyrazi¢ miat dramat epoki przyszte;j.

ROMANTIC PERFORMER AT THE COLLEGE DE FRANCE
ADAM MICKIEWICZ'S CONCEPT OF SLAVIC DRAMA

The topic of the paperis the period in the history of Polish theater tradition, which
contemporary scholar Dariusz Kosinski called the Polish theater of transformation. Its
distinguishing features include: a belief in the extremely important role of theater —
a place of “real, individually and socially important events.” It is theater that is a
place of “cognition and transformation, which constitute a challenge to work on
oneself and to change the world.” According to Kosinski, this is also connected with
the special role of acting, which “through experience leads to an act equivalent to
revelation”. The famous lesson XVI from the third course of Paris lectures, delivered
by Mickiewicz at the College de France on April 4, 1843, is usually considered to
be the gospel of dramaturgical practices understood in this way. In this lecture,
which was later referred to by all the luminaries of Polish theater from Stanistaw
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Wyspianski to Jerzy Grotowski, Mickiewicz presented the concept of Slavic drama
along with ideas for its implementation. The lecturer at the Collége de France was,
after all, a visionary in the field of poetry, and lesson XVI itself was Mickiewicz's
attempt to cope with the role of Slavic poets. The poet’s belief in the special role
of the Slavs, present throughout his lectures, was the basis of the artistic idea that
these peoples should initiate a new quality and new value in literature. This Slavic
nature was best expressed in the drama of the future era.

Urszula Kowalczuk
Uniwersytet Warszawski
u.kowalczuk@uw.edu.pl

ALEKSANDER BRUCKNER I JEGO PROJEKTY ROZWOJU BADAN
LITERACKICH

Aleksander Briickner (1856 — 1939) byt wybitnym slawista, jezykoznawca
oraz historykiem literatury i kultury. Napisat takze dwa wazne teksty teoretyczne
dotyczace badan literaturoznawczych i kulturoznawczych — O najwazniejszych
postulatach historii literatury polskiej (1901) i Czego od polonistyki najpilniej
wymagamy (1919) — ktére sg przedmiotem mojego referatu. Pierwszy z nich
powstat, kiedy Polska byta jeszcze pod zaborami, a drugi tuz po odzyskaniu
niepodlegtosci. Oba zastugujg dzi$ na przypomnienie, bo doskonale wpisuja sie
we wspodtczesne dyskusje nad statusem historii literatury, literaturoznawstwa
i polonistyki jako dyscyplin naukowych oraz komparatystyki w kontekscie
slawistycznym.

ALEKSANDER BRUCKNER AND HIS PROJECTS FOR THE DEVELOPMENT
OF LITERARY RESEARCH

Aleksander Briickner (1856 — 1939) was an outstanding Slavist, linguist and
historian of literature and culture. He also wrote two important theoretical texts
about literary and cultural studies — On the Most Important Postulates of the
History of Polish Literature (1901) and What We Require Most Urgently from Polish
Studies (1919) — that are the subject of this paper. The first was written when Poland
was still partitioned, and the second one just after is regained independence.
Both deserve to be recalled today, because they fit ideally into contemporary
discussions on the status of literary history, literary studies, and Polish studies as
scholarly disciplines, and comparative studies in the Slavic context.
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OFICIJ ZA MRTVE U PARISKOM (BORISLAVICEVU) ZBORNIKU SLAVE 73

Najstariji hrvatskoglagoljski zbornik Pariski ili Borislavicev iz 1375. godine
uz neliturgijske tekstove sadrzi i one liturgijske, tj. dijelove misala i brevijara. Po
svojoj strukturi ubraja se u tzv. male ¢asoslove ili liber horarum. Oficij za mrtve u
hrvatskoglagoljskim se ¢asoslovima nalazi na kraju Komunala, a isto je i u PariSkom
zborniku u kojemu ovaj tekst pocinje naslovom Ot mr'tvih’ ¢te(nie) (f. 197r—201v).
Temelj su Oficija psalmi te devet lekcija koje ¢ine Jutarnju, a Citanja su odabrana iz
starozavjetne Knjige o Jobu.

U ovom radu usporedit ¢emo Oficij za mrtve u Pariskom zborniku s drugim
hrvatskoglagoljskim rukopisima, ponajprije s Lobkowiczevim psaltirom (1359) koji
mu je po sadrzaju najsrodniji. Nadalje, nasu ¢emo pozornost usmijeriti na jezi¢nu
usporedbu s brevijarima sjeverne i juzne skupine kako bismo utvrdili s kojim
se rukopisom nas tekst najbolje slaze. Nastojat cemo utvrditi koliko je razli¢ita
namjena teksta utjecala na prijevod, tj. pomladenost jezika.

THE OFFICE FOR THE DEAD IN THE PARIS (BORISLAVIC)
MISCELLANY SLAVA 73

The oldest Croatian Glagolitic miscellany, the Paris or Borislavi¢ Miscellany
of 1375, contains not only non-liturgical texts, but also liturgical texts, i.e. parts of
missals and breviaries. In terms of its structure, it is classified in the so-called Small
Book of Hours or Liber horarum. The Office for the Dead in the Croatian Glagolitic
breviaries is at the end of the Commune, as it is also in the Paris Miscellany, where
this text begins with the title Ot mr'tvih’ cte(nie) (f.197r-201v). The basis of this Office
are the psalms and the nine lessons that make up the Matins, the Biblical verses
taken from the Old Testament Book of Job. In this paper, we will compare the Office
for the Dead in the Paris Miscellany with other Croatian Glagolitic manuscripts,
especially with Lobkowicz Psalter (1359), which is the most similar to it in content.
We will then focus on a linguistic comparison with the breviaries of the northern
and southern groups in order to determine which manuscript our text most closely
matches. We will try to determine to what extent the different purpose of the text
has influenced the translation, i.e. the innovation of the language.
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PONOVNO CITANJE PUPACICEVE PJESME MORE

Pjesma More objavljena je u drugoj zbirci Josipa Pupadi¢a Mladici (1955)
i najinterpretiranija je njegova pjesma. Ve¢ od nastanka zbirke prate je brojni
kriti¢ki tekstovi (Slobodan Novak, Tomislav Sabljak, Dalibor Cvitan, Ljerka Car
Matutinovic) i znanstveni uvidi potaknuti generacijskom krugovaskom poetikom
(Cvjetko Milanja), poeti¢kom interpretacijom novije hrvatske lirike (Pavao Pavlicic,
Ante Stamacd), monografskom obradom nekih aspekata Pupaciceve poetike i
stila (Tin Lemac) i semantic¢ko-stilskom analizom motiva vode (Sanja Frankovic)
i mora (Kornelija Pinter) u Pupaci¢evu pjesniStvu. Ova interpretacija uvazava
sve prethodne zasade i upucena je prema stilistickoj i knjizevno-antropoloskoj
metodologiji. U njoj se prije svega analiziraju sintakti¢ka i diskurzivna os ove
pjesme. Na idejnoj razini govori se o dijalogu subjekta i objekta (lirskog ja i mora)
kroz paradigmu mitskog misljenja i jezicne magije. Na sintakti¢koj razini analizira
se iskazna referencijalnost, a na diskurzivnoj infantilizacijski i magijski govor kroz
magijsku sintaksu i intertekstualne relacije s prvobitnom poezijom. Posebna se
pozornost obrac¢a na apozicijsku sintagmu ,more zlato“ za koju se spekulira je li
rijeC o pjesnickoj slici ili metafori.

RE-READING PUPACIC’S POEM THE SEA

The Sea was published in Josip Pupaci¢ poetry collection Young Men (1955). It
is his most often interpreted poem, as from the first many critics commented on
it (Slobodan Novak, Tomislav Sabljak, Dalibor Cvitan, Ljerka Car Matutinovic) and
scholars made it representative of the poetics of the literary journal Krugovi(Cvjetko
Milanja), situated it in the context of modern Croatian poetry (Pavao Pavli¢i¢, Ante
Stamac). It was analyzed as an example of Pupaci¢’s poetic style (Tin Lemac) and for
its use of the semantic and stylistic aspects of the motif of water (Sanja Frankovic)
and sea (Kornelija Pinter). The present interpretation respects all previous insights
while being guided by methods of literary anthropology. We primarily analyze the
syntactic and discursive level of the poem. The idea level focuses on the dialogue
between subject and object (the lyric | and sea) through the paradigm of mythical
thinking and linguistic magic. We analyze the referentiality of the poetic utterances
on the syntactic level. On the discoursive level we analyze infantilistic and magic
speech through magic syntax and intertextual relations with originary poetry. We
pay special attention on the apositional syntagm sea of gold in which we speculate
whether it is an image or a metaphor.
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ZEMALJSKI | NEBESKI EROS U DAKONU ’BOGORODIC‘"INE CRKVE
ISIDORE SEKULIC

Celokupan knjizevni opus Isidore Sekuli¢ uglavhom je tumacden kroz
pozitivisticku prizmu. Uzimajudi za tekstualni predlozak roman Pakon bogorodicine
crkve, ovaj rad problematizuje narativizaciju motiva ljubavi. lako okosnicu ove teme
predstavlja odnos izmedu dvoje mladih ljudi — monaha i voditeljke crkvenog hora,
pomenuta je tema viSeslojno prikazana i preispitivana. U naslovu rada akcentovano
je jedno od mogucih imenovanja ljubavi koje nosi fon anticke filozofije. Uprkos
tome, u skladu sa kontekstom romaneskne radnje, znac¢ajan segment metodoloske
aparature proizlaziiz postulata hris¢anskog u¢enja: istovremene suprotstavljenosti,
ali i isprepletanosti ¢ulne i duhovne ljubavi.

SUBLUNARY AND HEAVENLY EROS IN ISIDORA SEKULIC'S DEACON OF
THE CHURCH OF OUR LADY

The entire literary work of Isidora Sekuli¢ has mostly been interpreted through
the prism of positivism. This paper focuses on her novel The Deacon of the Church
of Our Lady and deals with the problem of how the motif of love is narrated.
Although at the center is the relationship between two young people — a monk and
the church choir leader, this topic is presented in different layers and re-examined.
The title of the paper emphasizes one of possible terms for love, echoing classical
philosophy. However, in line with the context of the plot, a significant segment of
the methodological tools results from the postulates of Christianity: simultaneous
opposition but also intertwining of sensuous and spiritual love.
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GOTICKI ELEMENTI U PRICAMA ROMANA L. ANTROPOVA
GENIJ RUSKE KRIMINALNE ISTRAGE I. D. PUTILIN

Pri¢e pod serijskim nazivom Genij ruske kriminalne istrage I. D. Putilin
koje je Roman Luki¢ Antropov (Roman Dobrij) pisao izmedu 1908. i 1913. godine
obi¢no se svrstavaju u detektivski Zanr. Medutim, ve¢ se u njihovim pojedina¢nim
naslovima poput Tajna Suharevog tornja, Ritualno ubojstvo djevojke ili Tajne
Ohtenskog groblja mogu primijetiti tendencije gotickog Zanra. Cilj je ovog rada u
Antropovljevim pri¢ama istaknuti i analizirati goti¢ke knjizevne postupke kao Sto
su uvodenje elementa monstruoznog ili nadnaravnog, stvaranje mra¢ne i zloslutne
atmosfere, vremensko (ili spacijalno) udaljavanje u svrhu generiranja prethodnog,
odnosno svojevrsno vracanje u proslost koja ,opsjeda“ sadasnjost, personificiranje
Drugosti u liku monstruma/zlocinca, te ponuditi zaklju¢ak o njihovoj svrsi pa i
ishodidnoj tocki. Utvrdeni elementi tako se promatraju kao knjizevni postupci
intenzifikacije detektivskog narativa (produbljuju misterij, poja¢avaju napetost pri
potjeri i katarzu na kraju), a samo preplitanje dvaju Zanrova kao indirektan (preko
Sherlockiane) utjecaj stila E. A. Poea.

GOTHIC ELEMENTS IN ROMAN L. ANTROPOV'’S STORIES
GENIUS OF RUSSIAN CRIMINAL INVESTIGATION 1. D. PUTILIN

The stories under the serial title Genius of Russian Criminal Investigation I. D.
Putilin written by Roman Lukich Antropov (Roman Dobry) between 1908 and 1913
are usually classified as detective fiction. However, already in their individual titles
such as The Secret of Sukharev's Tower, The Ritual Murder of a Girl or The Secret
of the Ohten Cemetery one can notice the tendencies of gothic genre. The aim of
this paper is to highlight and analyze gothic literary devices in Antropov’s stories,
such as the introduction of the monstrous or the supernatural, the creation of a
dark and ominous atmosphere, temporal (or spatial) distancing for the purpose
of generating this, the sort of return to the past that “haunts” the present, the
personification of Otherness in the form of a monster/criminal, as well as to
offer a conclusion regarding their purpose and their literary roots. The identified
elements are viewed as literary devices that intensify the detective narrative (they
deepen the mystery, intensify the tension during the chase as well as the catharsis
at the end), while the intertwining of the two genres is viewed as an indirect (via
Sherlockiana) influence of the style of E. A. Poe.

ZADAR PHILOLOGICAL DAYS 10

29



30

Lujo Parezanin
lparezan@gmail.com

TEKST | SJECANJE — SUSTAV USTASKIH LOGORA
GOSPIC — JADOVNO - SLANA U KNJIZEVNOSTI

Ni povijesni dokument ni pouzdano svjedocanstvo, knjizevni tekst zauzima
rubnu poziciju u razmatranju proizvodnje sje¢anja. Medutim, promatran kao
dio Sire mreze kulturnih praksi koje se strukturiraju oko odredenog povijesnog
narativa, on se razotkriva i kao specifi¢an oblik drustvenog pamcenja. Knjizevno
tematiziranje sustava ustaskih logora Gospi¢ — Jadovno - Pag rijetko je i redom
pjesni¢ko. Razmatrajuci gradu nastalu tijekom socijalizma, poput ciklusa Stihovi
o Slani Ante Zemljara i poeme Jadovno Stipe Golca, ali i tekstova nastalih nakon
raspada Jugoslavije, kao Sto je zbirka Stradanje Jelene Kovaclevi¢ ili pjesma
Jadovno Anzelike Nikoline Kucinar, ovaj rad ¢e pokazati na koji je nacin knjizevnost
participirala u Siroj proizvodnji sje¢anja na tu tvornicu smrti. Pritom ce se odabrana
grada razmatrati u odnosu na neke od relevantnih doprinosa teoriji sje¢anja, poput
kulturne teorije pamcenja Astrid Erll i koncepta postmemorije Marianne Hirsch. S
obzirom na dominaciju proze u proucavanju teorije sje¢anja i knjizevnosti, izlaganje
e se takoder osvrnuti na specifi¢nosti poetskih tekstova u takvom metodoloskom
kontekstu.

TEXT AND REMEMBRANCE: THE USTASE CONCENTRATION CAMPS
GOSPIC — JADOVNO - SLANAIN LITERATURE

Neither a historical document nor a reliable testimony, a literary text occupies
a liminal role in the investigation of historical memory. However, seen as a part of
a wider web of cultural practices shaping around a historical narrative, it reveals
itself as a specific form of remembrance. The literary remembrance of the UstaSe
system of concentration camps Gospi¢ — Jadovno - Pag is scarce and almost
exclusively poetic. By analyzing texts written during the socialist period, such as the
Verses About Slana by Ante Zemljar and the long poem Jadovno by Stipe Golac, as
well as those written after the dissolution of Yugoslavia, this paper aims to explain
the way in which literature participated in the wider production of the memory
of this factory of death. In doing so, it will evaluate the chosen texts in relation to
some of the fundamental contributions to memory studies, such as Astrid Erll's
cultural memory theory or Marianne Hirsch's concept of postmemory. Given the
domination of prose in the study of memory and literature, this paper will also
address the specificity of poetry in this methodological context.
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INKONGRUENTNOST SHEME KAO IZVOR HORORA U GOGOLJEVOJ
STRASNOJ OSVETI

Cilj je rada analizirati na koji nacin uporaba jezika u Gogoljevu djelu Strasna
osveta dovodi do naruSavanja sheme. Glavni nam je fokus kada govorimo o
naruSavanju iliinkongruentnosti emocija straha koju bi ona trebala izazvati, drugim
rijeCima — horor kao umjetnost Cije elemente identificiramo u djelu. U provedbi
istrazivanja primjenjujemo kognitivnostilisticki pristup koji nam omoguduje da
jezik shva¢amo kao dio ljudske kognicije u kojem se odrazavaju razlicite kognitivne
sposobnosti i da pri tome u obzir uzmemo nijanse sustavnih kreativnih knjizevnih
ostvarenja. Analiza specifi¢nih nacina uporabe jezika u odabranom djelu pruza
uvid u to kako nastaju elementi horora. Tvrdimo da su sheme uglavhom narudene
monstruoznim agentom i transformacijom prostora.

SCHEMA INCONGRUENCE AS THE SOURCE OF HORROR IN GOGOL'S
A TERRIBLE VENGEANCE

The aim of the paper is to analyze how schema incongruence arises from
language usage in Gogol's story A Terrible Vengeance. Our main concern when
discussing schema incongruence is the emotion of fear it is supposed to elicit, in
other words — the art form of horror, the elements of which we identify in the story.
To conduct the research, we apply the cognitive stylistic approach, which allows us
to understand language as a part of human cognition in which various cognitive
abilities are reflected while taking into account the nuances of systematic creative
literary realizations. Analyzing the specific ways in which language is used in the
chosen story provides an insight into how horror elements arise. We argue that
our schemata are mostly violated via the monstrous agent and transformation of
space.
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OD JEZIENOG ZNAKA DO PROSTORNOG ZNAKA U PJESNISTVU
ANDRIANE SKUNCE

U radu ce se pokusati, na predlo$ku pjesnistva Andriane Skunce, dati odgovor
na pitanje kako se jezik aktivira u opisu prostora. Iz razlicitih perspektiva, od
lingvisticke preko fonostilisticke do geografske, koja opominje knjizevnoteorijsku
aparaturu na manjkavost pri iS€itavanju prostora u knjizevnosti, nastojat ce se
prikazati kako se prostor predocuje u tekstu te koji se to prostori upisuju u tekst.
Lingvisti¢ka analiza oslonit ¢e se na teorijske uvide ,gramatike prostora”, koju
spominje Ivo Pranjkovi¢ (Gramati¢ka znacenja, 2009) govoreéi o marginalizaciji
prostora te o prostoru kao kategoriji koja se u jeziku nije morfologizirala
jer se neizravno izrazava drugim kategorijama. Takoder, Pranjkovi¢ upuduje
kako prostornost valja potraziti u gramati¢kim nacinima izrazavanja prostora
(morfosintakti¢ki, sintakticki, tvorbeni i dr), pa ¢e naa lingvisti¢ka analiza biti
okrenuta i takvim uvidima. Fonostilisticka analiza bit ¢e bliska onoj Branka
Vuletica, koji isti¢e prostor pjesme kao ostvaraj unutarnje motiviranih odnosa u
kojemu se linearan jezi¢ni znak pretvara u spacijalan pjesnicki znak. Referencije
na prostor i zaokupljenost prostorno$¢u pokusat ¢emo prikazati, oslanjajuci se
na teorijske okosnice Stipe Grgasa i Gabriela Zorana (koji postavljaju geografiju u
interdisciplinarnu knjizevnoteorijsku sferu), kao dominirajuce u Skuncinoj poetici.
lako se tematika prostora u djelu Andriane Skunce na prvi pogled &ini neospornom
i uocljivom, zasluzuje posebnu konkretizaciju i ras¢lambu.

FROM THE LINGUISTIC SIGN TO THE SPATIAL SIGN IN THE POETRY OF
ANDRIANA SKUNCA

The paper will try to answer the question of how language is activated
when describing space by analyzing the poetry of Andriana Skunca. Drawing on
linguistics, phonostylistics, and the geographical perspective, which alerts literary
scholarship to the deficiencies in reading space in literature, an attempt will be
made to show how space is presented in the text and which spaces are inscribed in
the text. Linguistic analysis will rely on theoretical insights of the grammar of space,
mentioned by Ivo Pranjkovi¢ (Grammatical Meanings, 2009) in the context of the
marginalization of space, and of space as a category that has not morphologized in
language because it is indirectly expressed by other categories. Pranjkovic¢ further
points out that spatiality should be sought in the grammatical ways of expressing
space (morphosyntactic, syntactic, structural etc.), and our linguistic analysis will
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be guided by such insights. The phonostylistic analysis relies on Branko Vuletic,
who emphasizes the space of the poem as an achievement of internally motivated
relationships in which a linear language sign turns into a special poetic sign.
References to space and preoccupation with spatiality, presented relying on Stipe
Grgas and Gabriel Zoran (who place geography in the interdisciplinary literary
theoretical sphere), will be shown as dominant in Skunca’s poetics. Although
the role of space in the work of Andriana Skunca is obvious, it deserves a special
concretization and analysis.

Ivan Posokhin

Univerzita Komenského v Bratislave
ivan.posokhin@uniba.sk

O OSOBITOSTIMA SUVREMENOG RUSKOG EMIGRANTSKOG PISMA (NA
PRIMJERU TEKSTOVA A. STESINA)

Izlaganje ce se baviti tekstovima Aleksandra Stesina (r. 1978.), ruskojezi¢nog
pisca koji je emigrirao iz SSSR-a kao dijete, ali unato¢ tomu kao pisac nije presao na
drugi jezik. U tekstovima ce se analizirati odrazavanje odredenoga rascijepljenog
imigrantskog identiteta te nacin na koji autor ,egzoticira“ vlastiti knjiZzevni svijet u
ocima potencijalnih Citatelja. Analizirat ce se Njujorske vizite, Ptice Zivota i Troja
protiv svih.

ON THE PECULIARITIES OF CONTEMPORARY RUSSIAN EMIGRANT
WRITING (THE EXAMPLE OF THE WORKS OF A. STESIN)

The presentation will deal with the works of Alexander Stesin (born 1978), a
Russian-speaking writer who emigrated from the USSR as a child, but nevertheless
has not shifted to the host language in his writings. His works will be analyzed from
the point of view of how they reflect a particular split immigrant identity and how
the author “exoticizes” his literary world in the eyes of potential readers. Stesin’s
works such as The New York Rounds, The Life Birds and Troy Against Everyone will
serve as study materials.
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POETSKI DISKURS ANDREE ZLATAR: CITANJE ZBIRKE PJESAMA
NEPARNE LJUBAVI

Zbirka pjesama Neparne ljubavi (2002) jedino je ,Cisto” knjizevno djelo
Andree Zlatar. Zbirka je nedavno dozivjela i svoje drugo, digitalno izdanje. Ve¢ po
objavljivanju kritika je ovaj poetski debi visoko vrednovala i istaknula njegov znadaj
u kontekstu suvremenog hrvatskog pjesnistva. Tako je zapazeno da se ova zbirka
pjesama uklapa u kriti¢arski tada jos neopisanu,,mikroklimu nove hrvatske poezije*
s osjecajnodcu i intimizmom $to su nedostajali u prethodnom ,desetlje¢u hard
core fenomenologije” (Rade Jarak). Medutim, ¢itanje zbirke (o)stalo je na nekolicini
kritickih i recenzentskih zapisa. Rad je prva detaljna analiza i interpretacija ove
zbirke koja se odlikuje slozenom poetskom eksploracijom jastva, $to je u svezi s
autoricinim teorijskim interesima za autobiografski i dijaristi¢ki diskurs. Kako bi se
$to adekvatnije rastvorio sloZeni ,diskursni svijet” (Johansen) ove poetske knjige,
njezina intertekstualnost, intra-, inter- i metadiskurzivnost, koristit ¢e se metode
suvremene diskursne stilistike i semiotike.

THE POETIC DISCOURSE OF ANDREA ZLATAR: READING THE POETRY
COLLECTION UNEVEN LOVE

The collection of poems Uneven Love (2002) is the only “pure” literary work
by Andrea Zlatar. The collection has recently been republished in a digital edition.
Already on its first publication critics highly valued this poetic debut and marked
its significance in the context of contemporary Croatian poetry. It was noted that
this collection of poems fits into the “microclimate of new Croatian poetry” that
was still undescribed by critics at the time, with sensitivity and intimacy that
were missing in the previous “decade of hard-core phenomenology” (Rade Jarak).
However, the reading of the collection stopped after a few reviews. The work is the
first detailed analysis and interpretation of this collection, which is characterized
by a complex poetic exploration of the self, related to the author’s theoretical
interests in autobiographical and diaristic discourse. In order to adequately unravel
the complex “discourse world” of this poetic book, its intertextuality, intra-, inter-
and metadiscursivity, we will use the methods of contemporary discourse stylistics
and semiotics.
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APOTEOZE MILOSA CRNJANSKOG HRVATSKOM PRIMORJU

U radu ¢emo se baviti tekstovima MiloSa Crnjanskog — jednog od najvecih
putnika srpske knjizevnosti — koji su posveceni hrvatskom primorju, a ostali su
na margini piS¢eve putopisne delatnosti. Cilj je rada da ukaze na vaznost ovih
Crnjanskovih zapisa (nastalih tokom 20-ih i 30-ih godina XX veka), koji prevazilaze
knjiZzevno-umetnicku inferiornost (V. Gvozden) svojstvenu putni¢kim beleskama,
prerastajudi na pojedinim mestima u svojevrsne apoteoze.

MILOS CRNJANSKI'S APOTHEOSIS TO THE CROATIAN COAST

In this paper, we will deal with the texts of Milos Crnjanski — one of the greatest
travelers of Serbian literature — dedicated to the Croatian coast, which remained
on the margins of the author's travel writings. The aim of the paper is to point out
the importance of Crnjanski's records (written in the 1920s and 1930s), arguing that
they overcome the literary-artistic inferiority (V. Gvozden) characteristic of travel
notes, growing in some places into a kind of apotheosis.
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GENERATORSKA KRIOPOETIKA

Predmet istraZivanja jesu knjizevna djela koja za strukovne, utilitarne, ekspe-
rimentalne, ludisti¢ke, zabavne, stilisti¢ke, (auto)prezentacione, demonstracione i
druge potrebe automatski proizvode generatori kao osnovni instrument vjeStacke
inteligencije. Kriopoetika je dio poetike koja se bavi umjetnickim osmisljavanjem,
prikazivanjem, strukturiranjem i izraZavanjem hladnoce kao (a) vaznog motiva
i komponente knjizevnog djela, (b) prirodne pojave, somatskog i mentalnog
stanja, individualne i socijalne markacije. Centralna kategorija ove discipline jeste
kriolizam — sistem stati¢nih i dinamicnih pojava koje se odnose na hladno¢u kao
predmetnu datost (stanje Zivih i neZivih predmeta), procesualnu datost (radnju,
stanje, zbivanje, dogadanje, fabulu, siZe) i relacionu datost (odnose). U referatu se
razmatraju knjizevni tekstovi iji je autor vjeStacka inteligencija, a osnovni motiv
kriolizam. Ovim istrazivanjem Zeli se na analizi konkretnih primjera odgovoriti na
pitanje (a) koliko je vjestacka inteligencija u stanju da generi$e kvalitetne knjizevne
tekstove, (b) koliko se i u ¢emu razlikuje poetika prirodnog kriolizma (onoga &iji
je autor Zivi pisac ili pjesnik) od poetike vjestackog kriolizma (onoga ¢iji je autor
vjeStacka inteligencija).

GENERATORS’S CRYOPOETICS

The subject of research are literary works that are automatically produced
by generators as a basic instrument of artificial intelligence for professional,
utilitarian, experimental, ludic, entertainment, stylistic, (auto)presentation,
demonstration, etc. purposes. Cryopoetics is the part of poetics that deals with
the artistic conception, presentation, structuring and expression of cold as (a) an
important motif and component of a literary work, (b) a natural phenomenon,
somatic and mental state, individual and social marking. The central category of
this discipline is cryolism - a system of static and dynamic phenomena related to
cold as an objective given (the state of living and inanimate objects), a procedural
given (action, state, event, event, fable, etc.) and a relational given (relationships).
The paper examines literary texts whose author is artificial intelligence, and whose
basic motif is cryolism. Through the analysis of specific examples, this research
aims to answer the question (a) to what extent artificial intelligence is able to
generate quality literary texts, (b) to what extent and in what ways does the poetics
of natural cryolism (the one whose author is a living writer or poet) differ from the
poetics of artificial cryolism (the one whose author is artificial intelligence).
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NARATIVNE STRATEGIJE ZABORAVLJENOG DJECJEG ROMANA
VESNE KRMPOTIC

S obzirom na to da se ni u jednom povijesnom pregledu hrvatske djecje
knjizevnosti ne spominje roman Troocica s planete svjetlosti Vesne Krmpotic,
napisan 1991., a objavljen 1995. godine, otvara se pitanje o razlozima takvoga statusa
ovoga romana. Upravo stoga, u izlaganju se, slijedom naratoloske teorije (Grdesi¢
2015, Pele$ 1999, Rimmon-Kenan 1989, Lovri¢ and Jele¢ 2021), interpretiraju
narativne strategije navedenog romana s ciliem poetickog odredenja te
(re)pozicioniranja statusa autorice i njezina romana u kontekstu povijesti i
poetike suvremenoga hrvatskog djecjeg romana. Rijec je o tipoloski slozenom
romanu fantasti¢noga pripovjednog modusa, razlomljene romaneskne strukture,
nelinearne kompozicije te vrlo kompleksnih (ne)djecjih likova. Pripovjedna
strategija, obiljeZzena krhkom fabulom s umetnutim pricama, Ciji se lirizam i
funkcionalnost isc¢itava kroz prizmu alegorije, usloZnjava odnos pripovjednih
razina i pripovjedaca. Na takav nacin konstruirane sloZzene psihemske narativne
figure uklopljene su u romaneskni narativ lelujavog odnosa izmedu fikcije i fakcije
sa Zeljom za popravljanjem svijeta na ontemskoj razini romana. Pripovjedno
poigravanje konstrukcijom vremena i prostora, autoreferencijalno potvrdivanje
knjiskog identiteta junakinje neke su od narativnih strategija kojima se potvrduje
postmodernost romanesknih oblikovnih postupaka ovoga neopravdano pre-
Sucenog romana u hrvatskoj djecjoj knjizevnosti.

NARRATIVE STRATEGIES OF VESNA KRMPOTIC'S FORGOTTEN
CHILDREN'’S NOVEL

Given that no historical overview of Croatian children’s literature mentions
the novel Troocica s planete svjetlosti(The Three-eyed from the Planet of Light) by
Vesna Krmpoti¢, written in 1991 and published in 1995, the question arises about
reasons for this neglect. In accordance with narratological theory (Grdesi¢ 2015,
Pele$ 1999, Rimmon-Kenan 1989, Lovri¢ and Jele¢, 2021), the narrative strategies of
the novel are interpreted with the aim of poetic determination and (re)positioning
of the status of the author and her novel in the context of the history and poetics
of contemporary Croatian children’s novel. It is a typologically complex novel in
a fantastic narrative mode, with a fragmentary structure, non-linear composition,
and very complex (non)childish characters. The narrative strategy, characterized by

ZADAR PHILOLOGICAL DAYS 10

37



38

a fragile plot with inserted stories, the lyricism and functionality of which can be
read through the prism of allegory, complicates the relationship between narrative
levels and narrators. The complex psychemic narrative figures are integrated into
the novel's narrative of the swaying relationship between fiction and faction, while
the desire to improve the world is paramount on the ontemic level. Narrative
play with the construction of time and space, self-referential confirmation of
the fictional identity of the heroine, and narrative metalepsis are some narrative
strategies that confirm the postmodernity of this unjustifiably ignored novel.
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VRIJEME LIJECI SVE SUMNJE: SLUCAJ GLAGOLA S INFINITIVOM

Hrvatski glagoli sa sureCeni¢cnom dopunom razlikuju se s obzirom na
morfosintakti¢ka svojstva uvedene suredenice, a vrsta dopune ovisi o semantici
glagola iz glavne surecenice (usp. Batini¢ Angster 2023, 2019). Neki tako glagoli
mogu imati samo ovremenjenu sure¢eniénu dopunu (v. primjer (1)), neki uvode
neovremenjenu ili infinitivnu dopunu (v. primjer (2)), a neki pak dopustaju obje (v.
primjer (3)).

(1) Ivan je tvrdio {*oti¢i / da ce oti¢i} na izlet.
(2) Ivan je uspio {oti¢i /*da ode} na izlet.
(3) Ivan je odlutio {oti¢i / da ¢e otici} na izlet.

Zanimljivo je primijetiti da svi juznoslavenski jezici prijee uporabu infinitiva
u kontekstu s propozicijskim glagolima poput tvrditi (Vrzi¢ 1996: 305, Wurmbrand i
sur. 2019). Nemaju medutim svi juznoslavenski jezici mogucnost uporabe infinitiva
u sureceni¢noj dopuni. Varijacija u distribuciji infinitivne sureceni¢ne dopune
objadnjava se podru¢jem na kojem se jezici govore i medujezi¢nim dodirom
(Wurmbrand i sur. 2019). Tako ih makedonski i bugarski, koji pripadaju isto¢nom
odvjetku juznoslavenskih jezika (Matasovi¢ 2008: 33) i balkanskom jezi¢nom
savezu (Krapova i Cinque 2018), ne dopustaju, a u srpskome su relativno rijetke
u usporedbi sa slovenskim i hrvatskim. U ovome ¢emo radu, nakon uvodnoga
osvrta na stanje u juznoslavenskim jezicima, ponuditi pregled hrvatskih glagola s
infinitivom s obzirom na njihovo znacenje (modalno, aspektualno, implikativno,
faktivno, Zeljno, upitno). Potom ¢emo ih, uzimajudi u obzir vremensko tumacenje
njihove sureceni¢ne dopune, razvrstati u dvije skupine koje se razlikuju s obzirom
na to tvore li s dopunom jednorecenic¢nu ili dvoreceniénu strukturu.
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TIME HEALS ALL DOUBTS: THE CASE OF VERBS WITH INFINITIVES

Croatian verbs with a clausal complement differ with regard to the
morphosyntactic properties of the introduced clause, whereas the type of the
complement depends on the semantics of the matrix verb (cf. Batini¢ Angster
2023, 2019). Some verbs can introduce only finite complement (see example (1)),
some embed non-finite or infinitival complement (see example (2)), and others
allow both finite and non-finite complement clause (see example (3)).

(1) Ivan je tvrdio {*oti¢i / da ¢e otiéi} na izlet.
‘Ivan claimed that he would go on a trip.

(2) Ivan je uspio {oti¢i /*da ode} na izlet.
‘lvan managed to go on a trip.

(3) Ivan je odlucio {otici / da ce otici} na izlet.
‘Ivan decided to go on a trip!

It is interesting to note that all South Slavic languages disallow the use
of the infinitive with propositional verbs such as tvrditi (‘claim’) (Vrzi¢ 1996: 305,
Wurmbrand et al. 2019). However, not all South Slavic languages allow infinitives in
a complement clause. The variation in the distribution of non-finite complements
is explained in terms of geography and language contact (Wurmbrand et al. 2019).
Thus, Macedonian and Bulgarian, which belong to the eastern branch of South
Slavic languages (Matasovi¢ 2008: 33) and the Balkan language area (Krapova and
Cinque 2018), do not allow them, and in Serbian they are relatively rare compared
to Slovenian and Croatian. In this paper, after an introductory overview of the
situation in South Slavic languages, we will offer an overview of Croatian verbs
with infinitives considering their meaning (modal, aspectual, implicative, factive,
desiderative, interrogative). Then, taking into account the temporal interpretation
of their non-finite complement clauses, we will classify them into two classes that
differ in terms of whether they form a monoclausal or biclausal structure with the
complement.
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PREVODENJE SLOVENSKE KNJIZEVNOSTI NA SLAVENSKE JEZIKE
OD 2000. DO 2023.

Cilj je ovoga rada analizirati trendove u prevodenju slovenske knjizevnosti
(autora i Zanrova) na slavenske jezike (ruski, poljski, ukrajinski, ¢eski, slovacki,
hrvatski, srpski, bugarski, makedonski i bosanski) od 2000. do 2023. Odnos
slovenske knjizevnosti s drugim slavenskim knjizevnostima zanimljiv je prije svega
iz perspektive uloge prevedene knjizevnosti kao jednog od temelja promocije
nacionalne kulture. Glavni je cilj analize pruziti pregled suvremene dinamike
prevodenja slovenske knjizevnosti na slavenske jezike s obzirom na postojece
drustvene, politiCke i povijesne uvjete. Osobit interes predstavlja nacin na koji je
slovenska knjiZzevnost, napisana na jednom od manjih slavenskih jezika (oko 2,5
milijuna govornika), predstavljena u drugim slavenskim kulturama i uloga koju
slovenska knjizevnost ima u inim slavenskim polisustavima.

TRANSLATION OF SLOVENE LITERATURE INTO SLAVIC LANGUAGES
IN 2000 - 2023

The main goal of this paper is to analyze the trend of translating Slovene
literature to Slavic languages, covering the translation of Slovene literature
(authors and genres) into Slavic languages (Russian, Polish, Ukrainian, Czech, Slovak,
Croatian, Serbian, Bulgarian, Macedonian, and Bosnian) between 2000 and 2023.
Relationship between Slovene literature and other Slavic literatures in terms of
translations is interesting above all from the perspective of the role of translated
literature as one of the foundations for the promotion of national culture. The
main goal of the analysis is to provide an overview of contemporary dynamics of
the translation of Slovene literature into Slavic languages based on existing social,
political and historical conditions. We are particularly interested in how Slovene
literature, written in one of the minor Slavic languages (approx. 2.5 million native
speakers worldwide) is represented in other Slavic cultures and which role Slovene
literature has in foreign Slavic polysistems.
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POZNAVANJE LEKSIKA DUBROVACKOG GOVORA KOD
NEIZVORNIH GOVORNIKA HRVATSKOG JEZIKA

Jezik je izrazito dinamic¢na tvorevina sklona destim promjenama i
prilagodbama. Promjene nisu vidljive samo na razini jezika kao standarda, vec
se odnose i na podrucja narjecja, dijalekata i mjesnih govora. Jedan od mjesnih
govora koji u posljednjim desetlje¢ima prolazi kroz brojne promjene i prilagodbe,
ali jo$ uvijek posjeduje odredenu izvornost i specifi¢nost, svakako je dubrovacki
govor. Unato¢ snaznom utjecaju suvremenog nacina Zivljenja i tehnoloSkog
napretka, u svakodnevnoj komunikaciji jo§ se moze prepoznati sacuvano leksicko
bogatstvo dubrovackog govora. Stoga ¢e se u ovom radu ispitati poznavanje leksika
dubrovackog govora na odabranom korpusu rijeéi iz svakodnevnog Zivota (hrana,
odjeda, kudanstvo, vrijeme) kod neizvornih govornika hrvatskoga jezika koji Zive na
podrucju Dubrovnika i njegove bliZze okolice. Istrazivanjem ce se nastojati ispitati i
usporediti drustvena i obrazovna uloga u razvoju i recepciji jezika.

KNOWLEDGE OF THE LEXICON OF RAGUSAN SPEECH AMONG
NON-NATIVE SPEAKERS OF CROATIAN LANGUAGE

Language is an extremely dynamic creation, prone to frequent changes and
adaptations.The changes are not visible only on the level of standard language, nor
they are related to dialects and local speeches. One of the local speeches which
has gone through numerous changes and adaptations in the last decades, but still
has certain amount of originality and specificity, is for sure the speech of Dubrovnik
(Ragusan). Despite the strong influence of modern lifestyle and technological
progress, one can still recognize preserved lexical treasure of Ragusan speech. It is
for this reason that the knowledge of it will be questioned in this paper, and it will
be done through the chosen collection of words from everyday life (food, clothes,
household, weather) among non-native speakers of Croatian language who live in
Dubrovnik area and its surroundings. The research will try to question and compare
social and educational roles in the language development and reception.
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OB OCHOBHbIX OCOBEHHOCTAX COBPEMEHHOI'O MPOLIECCA
CKPbITOIO 3AMMCTBOBAHUA U3 AHITIUACKOTO A3bIKA B PYCCKUI U
XOPBATCKUW A3bIKU

B pe3ynbraTe NoBCEMECTHOrO NPUCYTCTBYA aHTNIMNCKOTO A3bIKa Kak rnobanbHoro
A3blKa MEXKYNbTYPHON KOMMyHMKaumu B 3nekTpoHHbix CMW Kak B Poccum, Tak
1 B XOpBaTWM aHrMLUM3Mbl B HacTosAllee Bpema MnpefactaBnAlT cobol Hambonee
MHOTOUMCEHHY!IO FPYMNY MHOA3bIYHBIX 3aMMCTBOBaHMIA B 060MX CNaBAHCKMX A3bIKaX.

Kpome 3KcCnoHeHLManbHOro pocTa Uncfia NEKCUYECKNX eAVHNL, BO3HUKLLMX
Kak CnefcTBme npoLecca «<MaTepuasibHOro» 3aMMCTBOBAHMS 13 aHITIUACKOTO A3blKa
B PYCCKMI U XOPBAaTCKUIA A3bIKW, HabnlofaeTca TakKe MHTeHcMdUKauma npolecca
«CKPbITOro» 3aMMCTBOBaHWA, T.e. KaNlbKNPOBaHUA.

B ¢BA3M C 3TMM npefcTaBNAeTCA WHTEPeCcHbIM MPOBECTY COMOCTaBUTENbHOE
NCCNIefOBaHMe OCHOBHbIX CXOACTB W pasfuunMin B criocobax CO3AaHMA  Kanek,
OTHOCALLMXCA K coLnanbHom cpepe, B A3blIKe COBPEMEHHbIX POCCUNCKIX 1 XOPBATCKNX
CMW v B A3bIKe CeTeBOI KOMMYHMKaLMK, obpallas ocoboe BHUMaHWe Ha npobnemy
OTCYTCTBMA efMHOW OOLEeNPUHATON CUCTEMbl TEPMUHOB U HAa 3HAUWTENbHbIE
pacxoxaeHuna KnaccudukaLnin Kanek, npefcTaBieHHbIX B HAyYHON nuTepaTtype.

ON THE MAIN CHARACTERISTICS OF THE PROCESS OF LATENT
BORROWING FROM ENGLISH INTO RUSSIAN AND CROATIAN

As a consequence of the pervasive presence of English — in its role of global
language of intercultural communication — in electronic media in Russia and
Croatia, Anglicisms currently represent the most numerous group of foreign
loanwords in both Slavic languages. In addition to the exponential increase in the
number of lexical units resulting from the process of apparent (matter) borrowing
from English into Russian and Croatian, at the same time it is possible to observe
an intensification of the process of latent (pattern) borrowing, i.e. calquing.
In this regard, it is thus interesting to conduct a comparative analysis aimed at
investigating in greater depth the main similarities and differences in the ways of
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forming calques related to social trends in the language in modern Russian and
Croatian media and in computer-mediated communication, with special focus on
the lack of consensus on terminology and on the substantial divergences in the
classifications of calques proposed in scientific literature.
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PREVODITELJSKE KARAKTERISTIKE HRVATSKE KNJIZEVNOSTI U
BUGARSKOJ TIJEKOM XXI. STOLJECA

Prevoditeljsko i izdavac¢ko iskustvo, nacionalne i medunarodne knjizevne
nagrade, Citateljski interes oblikuju izgled hrvatske knjizevnosti u bugarskoj
kulturnoj sredini tijekom XXI. stoljeca. U radu se na planu slavensko-slavenskog
prijevoda analiziraju lingvisticke osobitosti bugarskoga prijevoda Valentine
Sedeféeve romana Sinovi, kceri lvane Bodrozi¢. Bliskost dvaju juznoslavenskih
jezika olakSava proces prevodenja, no upotreba posebnih stilskih markera —
dijalekatski i Zargonski izrazi, poslovice — i realija u originalu, koji nose dio njegova
semanti¢kog i poetskog smisla, otezava to¢nu reprodukciju izvornog teksta.
Gubitak dijela izrazajnih sredstava i semantickih karakteristika u transformaciji s
jednog na drugi jezik ometa potpuno adekvatnu recepciju ¢ak i kod bliskosrodnih
jezika i knjizevnosti. Ovaj je ¢imbenik takoder vazna prevoditeljska specifi¢nost
recepcije hrvatske knjizevnosti u Bugarskoj. Metodologija tumacenja obuhvaca
proces komparativnog proucavanja juznoslavenskih knjizevnosti i jezika kroz
translatolodku perspektivu.

THE TRANSLATION CHARACTERISTICS OF CROATIAN LITERATURE IN
BULGARIA DURING THE 215" CENTURY

The translation and publishing experience, the national and international
literary awards and the reader interest shape the appearance of Croatian literature
in Bulgarian cultural environment. It is against this background that we explore
the linguistic and stylistic features of the novel Sons, Daughters by Ivana Bodrozi¢
in Bulgarian translation by Valentina Sedefceva. The closeness of two South Slavic
languages facilitates the translation process, while the use of special stylistic
markers — dialectic and jargon expressions, proverbs — of the original, which in
part defines its semantic and poetic sense, hinders the exact reproduction of the
original text. The loss of some means of expression and semantic characteristics in
the transformation from one language to another hinders a completely adequate
reception even with closely related languages and literatures, such as Croatian and
Bulgarian. The methodology of interpretation includes the process of comparative
study of South Slavic literatures and languages through a translational perspective.
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PRAGMATICKE PARTIKULE BAS | UPRAVO / TBKMO | UMEHHO U
BUGARSKOM | HRVATSKOM JEZIKU

Rad ima za cilj ponuditi model prezentiranja diskursnih partikula ba$ i
upravo / mokmo i uMeHHO u hrvatskom i bugarskom jeziku. Kompleksnost pristupa
proucavanju partikula temelji se na teoriji integralnog opisa jezika J. Apresjana i
uvjetovana je nizom formalno-sadrzajnih i pragmatickih ¢imbenika.

Integralni model prezentiranja tezi uspostavljanju suodnosa izmedu
strukturalno-jezi¢nih i diskursno-pragmatickih karakteristika partikula. Drugim
rijeima, analiza je usredoto¢ena na modeliranje invarijantnog znacenja partikula
(tzv. model upravljanja) na dubinskoj sintakti¢koj razini i na ispitivanje moguce
determiniranosti njihovih diskursnih svojstava varijacijama istog modela. Na razini
diskursa koristen je i instrumentarij teorije retori¢kih odnosa (RTS) kao pragmaticke
koncepcije organizacije teksta.

Partikule basi upravos jedne strane doprinose interakcijskoj koheziji diskursa, a
s druge ostvaruju niz organizatorskih i logi¢ko-semantickih funkcija na istom planu.

THE PRAGMATIC PARTICLES BAS AND UPRAVO / TBKMO AND UMEHHO
(EXACTLY AND NAMELY) IN CROATIAN AND BULGARIAN

The study offers a model for describing the discursive/pragmatic particles bas
and upravo/ mekmo and umeHHo (exactly and namely)in the Croatian and Bulgarian.
The complex approach to examining the particles is based on Yu. Apresyan's
theory of integral description of the language and is motivated by a number of
formal semantic and pragmatic factors. The integral description model sets out
to establish a correspondence between the structural linguistic and discursive
pragmatic characteristics of the particles. The analysis is focused on modelling the
invariant meaning (the so-called management model) of the deep syntactic level
and on examining the possible conditionality of the discursive properties by the
variations of the model. On the discourse level, use has been made of the toolkit
of Rhetorical Structure Theory as a pragmatic concept of text organization. On the
one hand, the particles bas and upravo / mskmo and umeHHo (exactly and namely)
contribute to the interpersonal cohesion in the discourse, while on the other they
realize a number of organizer and logical semantic relations.
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TEKSTNA VEZNA SREDSTVA U AKADEMSKOM PISANJU HRVATSKIM
JEZIKOM

Akademsko pisanje vjeStina je kojom se ovladava neizravno od pocetka
sustavnoga obrazovanja, a izravno u okviru akademskog obrazovanja. Jedna je od
sastavnica te vjeStine i skladna uporaba tekstnih veznih sredstava — konektora i
modifikatora — po kojima tekst postaje jasna cjelina sacinjena od skladno povezanih
dijelova. Studenti pri pisanju akademskih radova upravo uporabu tekstnih veznih
sredstava nerijetko isti¢u kao najzahtjevniji dio ovladavanja akademskim pisanjem.

U ovome radu donose se rezultati analize tekstnih veznih sredstava u
akademskim radovima studenata Uciteljskog fakulteta SveuciliSta u Zagrebu.
Korpus tekstova za analizu cinilo je Cetrnaest akademskih radova studenata
diplomskoga odgojiteljskog studija, nastalih za potrebe ovjeravanja znanja iz
kolegija Hrvatski jezik akademske komunikacije. Cilj je bio utvrditi kojim se tekstnim
veznim sredstvima studenti naj¢esce koriste, je li izbor tih sredstava prikladan te
jesu li izabrana tekstna vezna sredstva pravopisno korektno ukljucena u tekst.
Rezultati analize pokazali su naglaSene individualne razlike medu studentima
kad je rije¢ o izboru i brojnosti tekstnih veznih sredstava, ali i pretezno korektno
ukljucivanje veznih sredstava u tekst. Analiza je donijela i dobar uvid u Cestotnost
uporabe pojedinih tekstnih veznih sredstava u akademskom pisanju hrvatskim
jezikom.

LINKING WORDS IN CROATIAN ACADEMIC WRITING

Academic writing, whose purpose is to certify the knowledge acquired
in certain segment or level of an academic education, is a skill that is mastered
indirectly from the beginning of systematic education, and directly within the
framework of academic education. One of the components of this skill is the
harmonious use of linking or transition words by which the text in its wholeness,
made up of interconnected parts, becomes clearer, both at the level of content
and at the level of linguistic expression. When authoring academic papers,
students often point out the use of linking words as the most demanding part
of mastering the skill of academic writing. The paper presents the results of the
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analysis of students’ usage of linking words in the academic papers of students
of the Faculty of Teachers' Education, University of Zagreb. The corpus of texts for
analysis consisted of fourteen academic papers by graduate students of a master
level at the department of Preschool Teachers' Education. The results of the analysis
showed emphasized individual differences among students when it comes to the
choice and number of linking words. The analysis also provides an insight into the
frequency of the use of linking words in academic writing in the Croatian language.
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POSREDOVANJE (MEDIJACIJA) KAO KOMUNIKACIJSKI NACIN KROZ
PRIZMU DRAMSKE PEDAGOGIJE

Najnovijim se promisljanjima o poucavanju i ovladavanju stranim jezikom
napusta uvrijezeno shvacanje ostvarivanja komunikacijske kompetencije putem
jezi¢nih vjestina slusanja, govorenja, ¢itanja i pisanja (CEF 2001). Umjesto toga,
uporaba jezika promatra se kroz &etiri komunikacijska nacina: prijam (recepciju),
medudjelovanje (interakciju), proizvodnju (produkciju) i posredovanje (medijaciju)
(CEF 2020). Posredovanje obuhvac¢a medudjelovanje sugovornika u omogucavaniju
komunikacije na istome jeziku ili na razli¢itim jezicima. Time se naglasava stvaranje
uvjeta za komunikaciju, suradnja u oblikovanju i razumijevanju znacenja te prijenos
informacija na prikladan nacin. U ovome se radu ispituje primjenjivost dramske
pedagogije na razvoj posredovanja u hrvatskome kao inome jeziku. Na temelju
metodologije razvijene u projektu Erasmus+ ACIIS, istraZit ce se teorijske postavke
i prakti¢ne mogucnosti uporabe dramskih tehnika u trima makrokategorijama:
medijaciji kao tekstu, konceptu i komunikaciji.

MEDIATION AS A MEANS OF COMMUNICATION THROUGH THE PRISM
OF DRAMATIC PEDAGOGY

The most recent reflections on foreign language learning and teaching moved
from the traditional understanding of achieving communicative competence
through the language skills of listening, speaking, reading and writing (CEF 2001).
Instead, language use is viewed through four communication modes: reception,
interaction, productionand mediation (CEF2020).Mediationincludestheinteraction
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of interlocutors in enabling communication in the same or different languages.
This emphasizes the creation of conditions for communication, cooperation in
the shaping and understanding of meaning, and the transfer of information in an
appropriate manner. This paper examines the applicability of drama pedagogy to
the development of mediation in Croatian as a foreign language. Based on the
methodology developed in the Erasmus+ ACIIS project, theoretical assumptions
and practical possibilities of using dramatic techniques will be explored in three
macrocategories: mediation as a text, concept and communication.
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PRISTUP DJELU MIROSLAVA KRLEZE ILI KLASIK U KURIKULU

U radu se prikazuje i analizira pristup opusu Miroslava Krleze u nastavnim
planovima i programima od 1945. do 2018. te u Kurikulumu nastavnoga predmeta
Hrvatski jezik (2019), pri ¢emu je posebna pozornost usmjerena na povijesni i
drustveni kontekst u kojemu je plan i program odnosno kurikul donesen, na odabir
reprezentativnih tekstova i na domacu lektiru.

Usporedbom razlicitih pristupa nastoji se ukazati na $kolsku recepciju Krlezina
djela do pojave predmetnoga kurikula i staviti je u suodnos s novim pristupom
Krlezinu djelu s obzirom na promjenu podrudja kojemu predmet Hrvatski jezik
pripada (jezi¢no-komunikacijsko podrucje) te naznaciti posljedice takva pristupa
na nastavu knjizevnosti i ponuditi neke smjernice za njihovo otklanjanje. Pritom se
pristup KrleZinu djelu promatra kao model pristupa kanonskomu autoru, a nastava
knjizevnosti stavlja u kontekst suvremene nastave za net-generacije.

APPROACHES TO TEACHING WORKS OF MIROSLAV KRLEZA;
OR, A CLASSIC IN THE CURRICULUM

The paper offers an analysis of the approach to teaching Miroslav Krleza's
work as it appears in teaching plans and programmes (1945 to 2018), as well as in
the Curriculum of the school subject Croatian language. Special attention is given
to historical and social context, the choice of texts analysed at school and required
reading assigned for work at home. Comparison of different approaches points to
school reception of Krleza's work before the Croatian Language Curriculum was
introduced. It is correlated with the new approach to Krleza's work regarding the
change ofthe curriculum, since the school subject of Croatian language now belongs
to language and communication area. In addition, unwanted consequences of this
approach to the teaching of literature are pointed out and some guidelines for
avoiding them are suggested. Also, the approach to Krleza's work is a model for
interpretation of canonical authors and teaching of literature is set in the context
of modern teaching for the Net-Generations.
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CITATELJSKI KLUBOVI KAO NACIN POTICANJA CITANJA MEDU
STUDENTIMA UCITELJSKOG STUDIJA

Polazeci od teorijskih spoznaja o ¢itanju (Grosman 2010, Visinko 2014,
Peti-Stanti¢ 2019, Bakota 2021, Kova¢ 2021) kao viSestruko sloZenoj djelatnosti
neophodnoj za cjelozivotno ucenje, moze se uoditi da se uporabom razli¢itih
strategija Citanja nastoji poboljati Citalacka pismenost i kultura kod svih dobnih
skupina. Sukladno tome, kvalitetno poucavanje ¢itanja ukljucuje i suradnicke oblike
nastavnih i izvannastavnih aktivnosti medu koje se ubrajaju i aktivnosti u okvirima
Citateljskih klubova. Izlaganje je usmjereno predstavljanju aktivnosti Citateljskog
kluba Iskra, koji djeluje na Odjelu za nastavnicke studije u Gospicu i Ciji su ¢lanovi
studentice uciteljskog studijskog programa, te predstavljanju rezultata istrazivanja
provedenog kvalitativnom metodom fokus-grupe. Cilj provedenog istrazivanja
ukljucuje analiziranje uloge ¢lanstva u Citateljskom klubu u kontekstu Citateljskih
kompetencija vaznih u obavljanju uciteljskog posla. Rezultati istrazivanja pokazuju
visoku motiviranost za sudjelovanjem u aktivnostima kluba, zadovoljstvo
osobnim razvojem <(italackih i interpretativnih kompetencija te kontinuirani
rast potrebe za Citanjem i razgovorom o procitanom. Ste¢ene kompetencije
kod studenata uditeljskog studija vazan su ¢imbenik promicanja kulture ¢itanja,
potrebe za cjelozivotnim obrazovanjem kao i pokazatelj odgovornog odnosa
prema uciteljskom pozivu koji ima klju¢nu ulogu u odgojno-obrazovnom kreiranju
buducih Citatelja.

READING CLUBS AS A WAY OF ENCOURAGING READING AMONG
TEACHER-EDUCATION STUDENTS

Starting from theoretical knowledge about reading (Grosman 2010, Visinko
2014, Peti-Stantic 2019, Bakota 2021, Kova¢ 2021) as a multifaceted activity necessary
for lifelong learning, it is clear that the use of different reading strategies aims to
improve reading literacy and culture among all age groups. Accordingly, quality
teaching of reading includes collaborative forms of curricular and extracurricular
activities, including activities within the framework of reading clubs. The
presentation is aimed at presenting the activities of the Iskra reading club, which
operates at the Department of Teacher Education Studies in Gospi¢ and whose
members are students of the teacher's study program, and presenting the results
of research conducted using the qualitative focus group method. The goal of the
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conducted research includes analyzing the role of membership in the reading club
in the context of reading competencies important in performing the teacher’s
job. The results of the research show a high motivation to participate in club
activities, satisfaction with the personal development of reading and interpretive
competences, and a continuous growth in the need for reading and talking about
what has been read. The acquired competences of teacher study students are
an important factor in promoting the culture of reading, the need for lifelong
education, as well as an indicator of a responsible attitude towards the teacher's
vocation, which plays a key role in the educational creation of future readers.
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SUSTAV OSOBNIH ZAMJENICA | POCETNE POTESKOCE PRI
POUCAVANJU HRVATSKOG KAO STRANOG JEZIKA

Osoba kao sredisnja jezi¢na kategorija (Moignet 1981) sadrZana je u nekoliko
vrsta rijeci. Eksplicitno se javlja u osobnim zamjenicama dok se manje eksplicitno
javlja u glagolu, posvojnim zamjenicama, pridjevima te determinantima. Implicitno
je sadrzana u imenici (Cosi¢ 2005).

lako je kao kategorija sveprisutna i vjerojatno ne postoji jezik koji ne posjeduje
kategoriju osobe, ipak se njezina jezi¢na realizacija razlikuje od jezika do jezika, Sto
stvara poteskoce prilikom poucavanja. lako su razlike u osnovnom obliku sustava
osobnih zamjenica relativho male (npr. veéina europskih jezika poznaje od Sest do
osam oblika osobnih zamjenica, a neki kao hrvatski imaju i do deset oblika), ipak i
tako male razlike mogu stvoriti poteSkoce pri poucavanju stranog jezika.

Rad se bavi poteSkocama pri poucavanju hrvatskog kao stranog jezika s
fokusom na probleme koji se pojavljuju u pocetnoj fazi kada se ucenik prvi put
susrece s prilicno velikim sustavom osobnih zamjenica. Korpus salinjavaju
mnogobrojni  primjeri uporabe (pogresnih) zamjenica prikupljeni tijekom
odrzavanja tecCajeva hrvatskog jezika za strance od 2017. do danas. Takoder, jedan
dio korpusa sacinjavaju udzbenici za u¢enje hrvatskog kao drugog i stranog jezika
poput udZbenika Hrvatski za pocetnike 1(Cilad-Mikuli¢ i sur), Razgovarajte s namal!
A1 - A2 (Cilag-Mikuli¢ i sur), Dobro dosli (Baresi¢) i drugi.

SYSTEM OF PERSONAL PRONOUNS AND INITIAL DIFFICULTIES IN
LEARNING CROATIAN AS A FOREIGN LANGUAGE

Person as a central linguistic category (Moignet 1981) is contained in several
parts of speech. It occurs explicitly in personal pronouns, while it occurs less
explicitly in verbs, possessive pronouns, adjectives and determiners. It is implicitly
included in the noun (Cosi¢ 2005). Although as a category it is ever-present and
there is probably no language that does not possess the category of person, its
linguistic realization differs from language to language which creates difficulties
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when teaching. Although the differences in the basic form of the personal pronoun
system are relatively small (e.g. most European languages have six to eight forms
of personal pronouns, and some such as Croatian have up to ten forms), even such
small differences can create difficulties when teaching a foreign language. This
paper deals with difficulties in teaching Croatian as a foreign language with a focus
on problems that occur in the initial phase of language learning when a student
for the first time encounters a fairly large system of personal pronouns. The corpus
consists of numerous examples of the use of (wrong) pronouns collected during
Croatian language courses for foreigners in the period from 2017 to today. Also,
one part of the corpus consists of textbooks for learning Croatian as a second and
foreign language such as Hrvatski za pocetnike 1(Cila3-Mikuli¢ et al.), Razgovarajte
s nama, A1-A2 (Cila3-Mikuli¢ et al.), Dobro dosli (Baregi¢) and others.
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KAKO FUNKCIONALNO POVEZATI CITANJE | PISANJE NA RUSKOM KAO
STRANOM JEZIKU | JE LI TO DANAS UOPCE MOGUCE?

Malo ¢itamo - slabo piSemo! — porazavajudi je zakljucak brojnih istrazivanja
(PISA) i vrednovanja (rezultati drzavne mature i sl) posljednjih godina, bilo da
se radi o usvajanju materinskoga jezika ili ovladavanju stranim jezikom. Veza
¢itanja i pisanja neosporna je i od neizmjernog je znacaja za ovladavanje jezikom.
Navedene vjestine, uz slusanje i govorenje, temelj su za stjecanje komunikacijske
kompetencije korisnika jezika.

Zasto onda tako malo Citamo i tako loSe pisemo? Na primjeru ruskog kao
stranog jezika (RSJ) navest ¢emo strategije kojima se sluZe korisnici jezika u razvoju
vlastite pisane kompetencije. Predstavit ¢e se rezultati provedenoga istrazivanja
o razvoju jezi¢ne djelatnosti pisanja kod prvostupnika ruskoga jezika na temelju
kojih ¢e se predloziti rjeSenja i metode rada s ciljem osvjescivanja prednosti Citanja
u razvoju razlicitih vrsta komunikacijske kompetencije prema ZEROJ-u u pisanoj
produkciji na RSJ.

HOW TO FUNCTIONALLY RELATE READING AND WRITING IN RUSSIAN
AS A FOREIGN LANGUAGE; AND IS IT EVEN POSSIBLE NOWADAYS?

We read little — we write poorly! This is the devastating conclusion of
numerous research (PISA) and evaluations (results of the state examination, etc.)
in recent years, whether on the acquisition of the mother tongue or the mastery
of a foreign language. The connection between reading and writing is indisputable
and of immense importance for mastering the language. These skills, along with
listening and speaking, are the basis for acquiring the communicative competence
of language users. Then why do we read so little and write so poorly? Using the
example of Russian as a foreign language (RFL), we will list the strategies used by
language users in developing their own written competence. The results of the
research on the development of the language activity of writing among bachelors
of Russian language will be presented, based on which solutions and work methods
will be proposed with the aim of raising awareness of the benefits of reading in
the development of different types of communicative competence according to
CEFRL in written expression in RFL.
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FRAZEODIDAKTIKA U NASTAVI INOJEZIENOGA HRVATSKOG

Frazeodidaktika je dio primijenjene frazeologije i vazan je dio poucavanja
i ovladavanja inim jezikom. Relativnho je mlada disciplina i u nastavi cesto
zanemarena. U uvodnom dijelu rada prikazat ¢e se dosadasnja istrazivanja i
metodologija zasnovana na kognitivnoj lingvistici. SrediSnji dio rada naglasava
vaznost zastupljenosti frazeologije u nastavi inojezi¢noga hrvatskog, posebno na
viSim razinama, jer tek potpuno razumijevanje frazeologije odredenog naroda
podrazumijeva ovladavanje jezikom, pri ¢emu je iznimno vazna i medukulturna
kompetencija, te se navode primjeri dobre prakse u nastavi drugih jezika koji
se poucavaju kao ini, ali i u nastavi inojezi¢noga hrvatskog. Rad nudi pregled
mogucnosti primjene frazeodidaktike, Sto ukljucuje i kontrastivnu frazeologiju, ali u
skladu s razvojem novih tehnologija propituje (bes)korisnost umjetne inteligencije
(chatGPT) u frazeolo$koj nastavi te ostavlja otvorenim pitanje o mogucnostima
poboljsanja frazeoloSke nastave inojezi¢noga hrvatskog.

PHRASEODIDACTICS IN TEACHING CROATIAN AS L2

Phraseodidacticsisapartofapplied phraseologyandisanessentialcomponent
of teaching and mastering a foreign language. It is a relatively young discipline that
is often overlooked in education. In the introductory part of this paper, we will
present previous research and methodology based on cognitive linguistics. The
central part of the paper emphasizes the importance of integrating phraseology
into the teaching of Croatian as an L2, especially at higher levels. A complete
understanding of the phraseology of a specific language implies proficiency in that
language, and intercultural competence is extremely important in this context.
Examples of the best practices in teaching other languages as foreign languages,
as well as in teaching Croatian as an L2, will be provided. The paper provides an
overview of the possibilities of applying phraseodidactics, including contrastive
phraseology, and also examines the (in)utility of artificial intelligence (chatGPT)
in phraseological teaching in line with the development of new technologies. It
leaves open the question of possibilities for improving phraseological teaching of
Croatian as an L2.
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NOVI NACINI VREDNOVANJA U NASTAVI HRVATSKOGA JEZIKA

U radu se donose rezultati terenskog istrazivanja provedenoga medu
uciteljima hrvatskoga jezika o novim nacinima vrednovanja u nastavi Hrvatskoga
jezika. Utvrduje se njihovo zadovoljstvo novim elementima vrednovanja, zapazanje
reakcija roditelja njihovih ucenika na formativno vrednovanje ucenika te procjena
koliko novi nacini vrednovanja pridonose uceni¢koj motivaciji za usvajanjem
nastavnoga gradiva i ostvarenju nastavnih ishoda. Rad ukljucuje i analizu terenskog
istrazivanja provedenoga medu roditeljima ucenika osnovnih i srednjih $kola o
novom nacinu pisanja biljeski u e-dnevnik.

NEW EVALUATION METHODS IN TEACHING THE CROATIAN LANGUAGE

The paper presents the results of the field research conducted among Croatian
language teachers about new evaluation methods in Croatian language classes.
The paper discusses teachers’ satisfaction with the new elements of evaluation,
parental reactions to the formative evaluation of students, and how much new
evaluation methods contribute to student learning motivation and achieving
learning outcomes. Additionally, the paper includes an analysis of the field research
conducted among parents of primary and secondary school students about the
new way of writing notes in the e-Class Register.
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MOGUCNOSTI UPORABE PRAVOPISNIH PRIRUCNIKA U NASTAVI
HRVATSKOGA JEZIKA

U radu se ponajprije svrada pozornost na potrebu redovite uporabe
pravopisnih priru¢nika u nastavi Hrvatskoga jezika. Pravopisnu normu naime
ucenici uce uglavnom iz drugotnih izvora, to jest iz udzbenika hrvatskoga jezika u
kojima se pravopisni sadrzaji funkcionalno povezuju s gramatic¢kim sadrzajima, dok
je uporaba pravopisa (pravopisnih priru¢nika) kao prvotnoga izvora u nastavi ¢esto
zanemarena. Takva praksa ne pogoduje stjecanju navike sluzenja pravopisom, a
$to je bitno svakom obrazovanom gradaninu bez obzira na zanimanje kojim se
bavi. U skladu s uocenim problemom u radu se takoder razmatraju i oprimjeruju
mogucnosti uporabe pravopisnih priru¢nika u nastavi Hrvatskoga jezika. Time se
ujedno pridonosi ostvarivanju jedne od zadaca nastave hrvatskoga pravopisa, a to
je nauditi ucenike sluziti se pravopisnim priru¢nicima kako bi u pravopisu mogli
samostalno pronadi primjere, pravila i odgovore na pravopisne dvojbe.

POSSIBILITIES OF USING SPELLING MANUALS IN THE TEACHING
OF CROATIAN

The paper primarily draws attention to the need for regular use of spelling
manuals in the teaching of Croatian. Namely, students learn the spelling norm
mainly from secondary sources, i.e. from Croatian language text books in which
spelling content is functionally connected with grammatical content, while
the use of spelling manuals as a primary source in teaching is often neglected.
Such a practice does not favor the acquisition of the habit of spelling, which is
important for every educated citizen, regardless of occupation. In accordance with
the observed problem, the paper also considers and exemplifies the possibilities
of using spelling manuals in the teaching of Croatian. This also contributes to the
achievement of one of the tasks of teaching Croatian spelling, which is to teach
students to use spelling manuals so that they can independently find examples,
rules and answers to spelling doubts.
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METODICKA PRAKSA U SUVREMENOM METODICKOM KONTEKSTU

U visokoSkolskom obrazovnom sustavu koji profilira nastavnic¢ka zanimanja,
metodicka je praksa, kao proces stjecanja kompetencija primjenom naucenog
u stvarnom okruZenju, obvezan segment. Realizira se odlaskom studenta u
osnovne i srednje Skole koje je nadlezno ministarstvo imenovalo vjezbaonicama,
a gdje studenti, pod vodstvom sveuciliSnog nastavnika metodicara i nastavnika
mentora, aktivno sudjeluju u organizaciji i realizaciji nastavnog procesa te stjeCu
kompetencije za izvodenje nastavnog predmeta.

Relevantnost metodicke prakse neupitnaje paje kaotakvaizakonskipropisana,
medutim, unato¢ tomu i iako je dugi niz godina prisutna u visokoSkolskom
obrazovanju, znanstvena literatura o istoj rijetko se susrece.

Kako bi se pridonijelo toj problematici, ovim radom istrazuju se polozaj,
mogucnosti i vaznost metodicke prakse u suvremenom metodi¢kom kontekstu
s posebnom usmjerenos¢u na metodicku praksu studenta nastavni¢kog smjera
jednopredmetnog i dvopredmetnog diplomskog sveuciliSnog studija Hrvatskoga
jezika i knjizevnosti, kojom se stjeCu nastavnicke kompetencije za realizaciju
nastavnoga predmeta Hrvatski jezik, po zahtjevima filologije, kroatistike i knjizevne
znanosti.

Istrazivanjem su obuhvacdene sve kroatistike nastavni¢kog smjera u Republici
Hrvatskoj. Istrazuje se polozaj i zastupljenost metodicke prakse na njihovim
studijskim programima, neujednacenost njezina naziva, nacini organizacije,
realizacije i postupci vrednovanja metodicke prakse te njezin polozaj u odnosu na
metodicke prakse drugih nastavnih predmeta.

TEACHER’S TRAINING IN CONTEMPORARY METHODOLOGICAL
CONTEXT

In the system of higher education that forms teaching professions, teacher’s
training, a process of acquiring competences by applying what has been learned in
a real environment, is a mandatory segment.

Itis realized by students going to primary and secondary schools designated by
the ministry as training centers, where, under the guidance of a university teacherand
a mentor teacher, they actively participate in the organization and implementation
of the teaching process and acquire competencies in the teaching subject.
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The relevance of teacher’s training is unquestionable and as such is legally
prescribed. However, despite this and although it has been present in higher
education for many years, scholarly literature on it is scarce.

In order to address this problem, the paper examines the position, possibilities
and importance of teacher’s training in contemporary methodical context with a
special emphasis on the teacher’s training of the single and double major students
of Croatian language and literature, who acquire teaching competencies for
the realization of teaching Croatian language, according to the requirements of
philology, Croatian studies, and literary scholarship.

The research covers all relevant programs in the Republic of Croatia. The
position and representation of teacher's training, the unevenness of its name,
methods of organization, implementation and evaluation procedures of teacher’s
training and its position in relation to teacher’s training in other subjects are
investigated.
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ARMATA IN MARI SITA — PRIKAZA OBORUZANE ZENE U DJELU
OBSIDIO IADRENSIS

Srednjovjekovno historiografsko djelo Obsidio ladrensis opisuje diplomatske
akcije i ratne operacije prilikom mletacke opsade Zadra 1345. - 1346. koje su dovele
do teSkog poraza i predaje grada Mlecanima. Jedna od brojnih ratnih epizoda
(Obsidio |1, 24) odvija se u zadarskoj luci gdje Mledani vre uspje$an proboj lanca
koji Stiti ulaz u luku. U Zestokoj borbi oko broda koji je izvrSio proboj pojavljuje
se iz mora prikaza oboruzane zene koja svojom intervencijom donosi pobjedu
Zadranima. U radu se ispituje ovaj motiv polazedi od pretpostavke da je visio
dio srednjovjekovnog Sifrarnika, razumljivi element narativa srednjovjekovne
tekstualne zajednice, te se s obzirom na predtekst rukopisa (fol. 1 r and fol. 1)
Zagrebackog rukopisa Obsidionis (Arhiv HAZU, Zbirka kodeksa, sign. Il. a 35) nudi
moguce rjeSenje njezina identiteta.

ARMATA IN MARI SITA — APPARITION OF AN ARMED WOMAN IN THE
OBSIDIO IADRENSIS

The medieval historiographic work Obsidio ladrensis describes the diplomatic
activities and military operations that took place during the Venetian siege of Zadar
in 1345-1346, which led to the defeat and surrender of the city to the Venetians.
One of the many military episodes (Obsidio |, 24) takes place in the Port of Zadar, in
which Venetians successfully breach the chain guarding the port entrance. During
the fierce battle around the ship that made the breakthrough, an apparition of an
armed woman appears from the sea, her intervention bringing victory to the people
of Zadar. This motif will be examined in the paper, beginning with the assumption
that the visio was part of the medieval codebook, an intelligible element of the
narrative of medieval textual society. The pretext of the manuscript (fol. 1rand fol.1
v) of the Zagreb manuscript Obsidionis (Arhiv HAZU, codex collection, sign. Il. a 35),
which offers a possible solution to her identity, will also be examined in the paper.
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ZAGREBACKI RUKOPIS: PRIJEPIS ILI ARHETIP DJELA
OBSIDIO IADRENSIS?

U radu se istrazuje najstariji prijepis djela anonimnog autora Obsidio ladrensis
o mletackoj opsadi Zadra 1345./1346. koji se ¢uva u Arhivu HAZU, a poznat je kao
Zagrebacki rukopis. Djelo se prema misljenju povjesni¢ara (Klai¢, Budak) smatra
jednim od najvrjednijih pripovjednih izvora za poznavanje hrvatske povijesti XIV.
st. U sredi$tu je dosadasnjeg istraZivanja (Racki, Gortan, Klai¢, Budak, Peri¢, Glavicic)
pitanje autorstva, koje je rezultiralo odbacivanjem teze o autorstvu zadarskog
nadbiskupa Nikole Matafara. U ovom se radu na osnovi uocenih jezi¢nih i stilskih
osobitosti i nejasnoca ukazuje na mogucnost da Obsidio ladrensis nije cjelovito
djelo jednog autora za Cijim identitetom tragamo, ve¢ kompilacija tekstova, Cime se
pitanje autorstva kao i pitanje nastanka Zagrebackog rukopisa dodatno komplicira.

THE ZAGREB MANUSCRIPT: COPY OR ARCHETYPE OF OBSIDIO
IADRENSIS?

The paper examines the oldest transcription of the work of the anonymous
author Obsidio ladrensis about the Venetian siege of Zadar in 1345/1346 which is
kept in the HAZU Archive and is known as the Zagreb Manuscript. According to
historians (Klai¢, Budak), the work is considered one of the most valuable narrative
sources for knowledge of Croatian history of the 14" century. At the center of
the research so far (Racki, Gortan, Klai¢, Budak, Peri¢, Glavici¢) is the question of
authorship, which resulted in the rejection of the thesis about the authorship of
the Zadar Archbishop Nikola Matafar. In this paper, based on the observed linguistic
and stylistic peculiarities and ambiguities, the possibility is pointed out that the
Obsidio ladrensis is not the work of one author whose identity we are searching for,
but a compilation of texts, which further complicates the question of authorship as
well as the question of the origin of the Zagreb Manuscript.
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NEVIDLJIVA UMJETNOST PERFORMANSA:
ZADARSKA LINIJA IZVEDBENOG OTPORA

Izlaganje prilazi performansu kroz teorijsku niSu od kinizma (Sloterdijk)
preko pitanja regulacije i vladanja sobom (Foucault) do imperativa ,lzvedi ili snosi
posljedice!” (McKenzie). Upravo je na toj liniji Suzana Marjani¢ oformila jednu od
paradigma za izu€avanje i dokumentiranje performansa u Hrvatskoj, ponajprije
kroz Kronotop, a potom i kroz knjigu Umjetnost performansa i kinizam: izvedbena
linija otpora. Promatrajuci Zadar iz te vizure, moze se primijetiti kako je rije¢ o
istovremeno izvedbeno vrlo bogatom, no znanstveno poprilicno zanemarenom
toposu kojitek ceka svoje cjelovito stru¢no revidiranje. Ukazujudina tu diskrepanciju,
izlaganje naglasava potrebu za sustavnim projektom arhiviranja postojece grade
koja bi bila oslonac za daljnja teorijska istrazivanja. Stoga izlaganje donosi primjere
nekoliko razliCitin performansa i lokalnih aktera koji su tek medijski zabiljezeni,
a koji pokazuju kako performans svoje plodno tlo dakako pronalazi u kontekstu
zadarske svakodnevice.

INVISIBLE PERFORMANCE ART:
THE ZADAR LINE OF PERFORMANCE RESISTANCE

The paper approaches performance through a theoretical niche spanning
from cynism (Sloterdijk) to questions of regulation and self-governance (Foucault),
all the way to the imperative Perform or else! (McKenzie). Along these lines,
Suzana Marjani¢ has formed one of the paradigms for studying and documenting
performance in Croatia, primarily through her work Kronotop and later through the
book Performance Art and Cynism: The Performance Line of Resistance. Setting
Zadar in this perspective, one can notice that it is simultaneously a very rich
performance context, yet somewhat neglected scholarly, awaiting comprehensive
professional revision. Highlighting this discrepancy, the paper emphasizes the
need for a systematic archival organization of existing material, that would serve
as a foundation for further research. To this end, the paper provides examples of
several different performances and local actors that have only been recorded in
the media, demonstrating how performance naturally finds its roots in the context
of everyday life in Zadar.
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